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Letters by Mike Fiorentino 


| CAN HEAR 
SOMETHING! 


A HEARTBEAT... 


ARE 
YOU IN 
THERE? 
| HAVE TO 
GET YOU 


Y | CAN GET 
m YOU OUT! 


DOOR . «+ 


ee — _ 
—_ | MUST HAVE CALLED oe ae 
” JOHN YOUR NAME THREE oy 
‘ , TIMES! WHERE | 
, ‘ ? {| - 
WERE YOU? _#@ 


—— JUST REALLY 
J\. FOCUSED. 
+n =) 


JH~HUR, 
“FOCUSED.” 


= 
| — 


aaa. 


\ \ 


THIS IS AN 
' ACTIVE CONSTRUCTION 
ZONE. IF YOU'RE IN LA-LA 
LAND, YOU'RE NOT THINKING | 
ABOUT THE SAFETY OF 
THE OTHER MEN 
OUT THERE. 


OF COURSE, J] __ { | TOOK A CHANCE ON YOU, BUT 
| UNDERSTAND. wy i’ am I'M NOT PUTTING MY OTHER 
\ I'M SORRY. , — it GUYS LIVES AT RISK. 


TO LET YOU 
GO. 


GooP 
LUCK OUT ;- 
THERE. 


SIX MONTHS Foe ee 
SINCE _ Now? No vos. No 
CHARLIE... | O WORK. ' WORK. NO REASON TO 
STAY IN HURRICANE . . 


Buy FOO 
SOMETIMES. 


A aT 4a. | . . 
~ \ WA. | emf // Y/ HE'S FINALLY GIVEN UP ON 


Le i 
a * : KILLER ROBOTS, AND HE'S 
at JUST GOING TO RUN ME 


os 


OVER ON THE HIGHWAY. 


JOHN, IT’S 
ME!! WHAT ARE | 
YOU DOING OUT 

HERE? 


WELL, 
| COULD ASK 
YOU THE SAME 
THING. 


[WAS JUST 
GETTING 
GAS. : 
HAVE YOU | 
BEEN? 


" FINE, WORKING, 
| MOSTLY. WHAT'S NEW 
zB WITH YOU? 


PF  CARLTON'S 
i/ ACTUALLY GOING TO 
BE BACK FROM NEW 
YORK SOON! SPRING 
BREAK. 


WE'RE ALL 
"/ GETTING TOGETHER ¥ 
i} TONIGHT AT HIS DAD'S 
HOUSE. HE'S DYING TO 
SHOW OFF HIS NEW 
COSMOPOLITAN 
PERSONA. 


| SWEAR WHEN | TALKED 
TO HIM ON THE PHONE 
\ LAST WEEK, HE WAS 
\. FAKING A BROOKLYN 
- ACCENT. | 


fi | JOHN, 
WHO ELSE SHE MISSES | 
IS GOING TO YOU. 
BE THERE? YOU HAVE ° 
7 TO TALK TO HER 
| SOMETIME. 


No | DON'T. 
| DON'T KNOW 
WHO THAT IS, 
BUT ITISN'T 
Mm CHARLIE. | 


~ CHARLIE'S 
DEAD. 


STOP IT. YOU'RE 
. HURTING HER. 


DON'T You , 
UNDERSTAND? AFTER 
WHAT SHE WENT THROUGH? 
IT'S INGANE, JOHN. | DON'T 
KNOW WHAT THAT NIGHT 
DID TO YOU, BUT | KNOW 

WHAT IT DID TO 

CHARLIE. 


_ 3 
BuT | DON'T 
THINK ANY OF IT 
HURT AS BADLY AS 
YOU REFUSING TO 
SPEAK TO HER. 


| SAW HER | 
DIE. 


AND THIS? 
THIS THING YOU'RE 


DION'T. I'VE SEEN 
HER. I'VE TALKED 
TO HER, IT IS 
HER. 


GooD 
ENOUGH FOR 
ME! I'LL SEE 
YOU THERE. 


DOING? 
: THAT'S i 
WHAT'S KILLING 
HER, 


HEY, YOU LOOK ‘a 

{ THEODORE. TERRIBLE. WORSE IX ~ 
_ WHAT DID You THAN ME. _A ee 
DO TODAY? Jf Se 


HONESTLY, | ° 4 a 
SHOULD THROW : : 
YOU AWAY. 
' | DON'T KNOW ‘ 
WHY | HAVEN'T (7 


SO, TELL ME? 
| DIP YOU ALREADY HAVE 
THIS COSTUME? 


OR DID YOU 


MAKE IT ESPECIALLY 


FOR THE GRAND 
OPENING? 


THE SHUDDERING 
SUIT. CHARLIE TRAPPED 
INSIDE, THE BLOOD... 
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By 


S| WHAT JF IT IS HER? 


SHOULDN'T , 
HAVE SURVIVED be 


BUT DAVE—NO. AFTON. 
WILLIAM AFTON SURVIVED 
a WHAT HAPPENED TO CHARLIE. 
| HE DIDN'T DIE INSIDE THE ROBOT 
1 SUIT. HE BECAME SPRINGTRAPF. 


af HE RETURNED. 


COULDN'T CHARLIE, TOO? 
BROKEN ANO SCARRED, 
BUT ALIVE? 


WHAT 
WOULD | EVEN 
SAY TO THESE | 

PEOPLE? / 


RIGHT? J} 


. JUST TAKING 


THE GARBAGE 
OUT! I'LL BE 
RIGHT . 


YOUR HOUSE — 
LOOKS 
DIFFERENT. 


_ CHANGED. | 
) NO, SHE'S 
IS STILL GONE. | WISH 


BETTY . SHE'D COME BACK. 
MAYBE SHE WILL 

SOMEDAY, BUT LIFE — 

GOES ON. 


i" 
MARL A a J | 


ARE YOU MY" 
GRANDDAD 


IT'S 50 GOOD 
TO SEE ALL OF YOU 
AGAIN. |S LAMAR 
| AROUND? 


HE SAID, 
"I'M NEVER, EVER, | 
EVER SETTING FOOT IN \ 
THAT TOWN AGAIN, NOT Ff 
EVER, NEVER FOR AS >= 
LONG AS! LIVE, AND BUT 
YOU SHOULDN'T, HE SAYS 
EITHER." a 


WHAT'S UP WITH YOU, \ { WELL, WE CAN \ 
JESSICA? | HEARD YOU'VE | JUST ASK HER | 
GOT THE DORM ROOM TO { a | ra \ TONIGHT. / 
\. YOURSELFNOW. ¢ “ Ae 


ACTUALLY _ | 7 COME HELP 
MOVED BUT, . a az!, | 8 MEIN THE 
YEAH... ° ONE DAY | FOUND a, | | ® KITCHEN! 
1 CHARLIE PACKING UP WHATEVER W = 7 
SHE COULD CARRY. SHE LEFT ME 
AND JOHN TO CLEAN UP THE REST. | 
DON'T THINK SHE WAS EVEN GOING 
TO TELL ME SHE WAS LEAVING. 
DIDN'T TELL ME WHERE, 
EITHER. JUST THAT 
SHE HAD TO GO. 


WHAT'S UP? 
NEED ME TO OPEN A 
KETCHUP BOTTLE? 


a 
i; 


/ You PULLE 
ME IN FOR A 


JESSICA 
| TOLD ME SHE RAN 
_ INTO YOU EARLIER 


{ _. THAT CAN'T | 
BE WHAT YOU 


| JUSTWANT —“~\ 
TO MAKE SURE YOU'RE 
ALL RIGHT OUT THERE. | 
KNOW IT'S BEEN A WHILE 
SINCE YOU AND CHARLIE 


. TALKED, AND SHE'LL BE 


HERE SOON. 


P YOU'RE AMONG 
FRIENDS HERE, JOHN. 
TRY TO RELAX. ALLOF | 

THIS HEARTACHE YOU'RE | 

PUTTING YOURSELF , 
THROUGH ... 


THIS ISN'T 
WHAT | WANT. | 
SHOULDN'T HAVE 
COME. 
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| WAS JUST 
GUING 10 GET 


MY JACKET. SoS NOT T 


ANYONE THINK 
THAT'S HER? 


JOHN, SAY 
SOMETHING. 


| DON'T 
KNOW WHAT 
TO SAY. 


You 
| MISSED aa DON'T THINK 
You. J , J 


[, UH, HAD TO 
GET AWAY FOR , Sree 4 
A WHILE. THAT NIGHT, Ww | THOUGHT 
—| JOHN, | THOUGHT | “S YOU DID. 
| WAS GOING 


| JESSICA TOLD 


ME. IT'S OKAY, - 


JOHN. 


OH, I'M 
AN IDIOT. 


YOU HAVEN'T DRIVEN PAST HER 
HOUSE, OR THE OLD FREDDY 
FAZBEAR'S SITE, IN MONTHS. 


y ha 


MAYBE SHE HAD HER OWN THINGS SHE 
WANTED TO AVOID? MAYBE SHE WANTED 
TO CHANGE JUST LIKE YOU! HAVE. 


WHAT MUST IT HAVE 
DONE TO HER? WHAT 
KIND OF NIGHTMARES DO 


YOU HAVE, CHARLIE— 


sss corm 


' | JUST WANT YOU 
TO KNOW THAT 


iT iS HER, SHE GREW 
UP. THAT'S ALL. 


WHEN YOU THINK OF 
WHAT THAT MOMENT 
DID TO YOU... 


a 


CHARLIE... 


Do You 
REMEMBER THE 
LAST THING | SAID 
. TO YOU, BEFORE 
. Vl ees F 


"+ » BEFORE YOU WERE 
TRAPPED IN THE SUIT"? 


IT ISN'T HER. a 


r 


| SHOULD 
GET 
GOING. 


I'M SORRY, JOHN, ..» MISSING. 
| DON'T REMEMBER A | REMEMBER BEING |N 
LOT ABOUT THAT NIGHT, | THE SUIT. | PASSED 
WHOLE PIECES ARE OUT, | THINK FOR 


JOHN, WOULD ‘NV 
YOU MEET ME 
TOMORROW? | JUST 
WANT TO TALK. GIVE 
ME A CHANCE. 


SURE. | 
THAT SAME 


PLACE? 


\ a — 
a 


THE THAI 
PLACE? OUR 
wim FIRST DATE? 


ee Seer) 
| 
ate . 


: 

t i 
\\ 
1 Se 
~~ — 


AROUND 


OsJECTS IN Mae 
THAN ['F 
YEAH, —— 
SEE YOU 
THEN. 


THOSE WEREN'T 
HER EYES. 


HE DOESN'T 
MEAN TO HURT 
YOU. HE’S 
JUST— 


| THINK HE 
NEEDS SOME 
TIME. 


CHARLIE, 
ARE YOU 


| DIDN'T HEAR 
YOU COME 
OUTSIDE. 


GREAT! COLLEGE. CITY. 

LEARNING. FRIENDS... 

| WAS IN A PLAY ABOUT 
A HORSE. 


WELL, OHIO ISN'T 


NEW YORK, BUT | NEVER 3 : 
GO OUT ANYWAY. PREMED “ CHARLIE, 
IS A TON OF WORK. WORTH JESSICA SAID 
IT, THOUGH! YOU LEFT 
SCHOOL? 


I'M SORRY TO HEAR ABOUT 
YOUR HOUSE. QOH, AND 
ALSO THE...UH... 


MAYBE YOU 
COULD BUILD A NEW apr | ? 
1 HOUSE THERE? DAD SAID | IT'S OKAY! =‘ 
THEY RECENTLY CLEARED OUT fm HE DIDN'T SAY 
THE RUBBLEAND TOOK 4A , ANYTHING 
IT TO THE JUNKYARD. _g ‘ ABOUT KILLER 


NO, NO. I'M GOOD. 
IT'S ACTUALLY A HUGE 
RELIEF THE KILLER ROBOTS © BEING 
ARE UNACCOUNTED FOR, SARCASTIC? 
CARLTON, THANK 
YOU. 


| | COULDN'T FIND 


ANYONE, THOUGH. NO, 
SiR. I'LL LET YOU KNOW IF 
SOMETHING TURNS UP. 
THANK YOU, OFFICER. 
HAVE A GOOD DAY. 


im 


AK 
aR M i Reas 


fo | 


af 


r = L, te 
7 y ‘Le i J a 
$ Yl a" 
- a ee) 
 € i 


/ OH, PARDON ME, 
MA'AM. NO, SOME 
KIDS SNUCK IN LAST 

NIGHT. NOTHING 
_ UNUSUAL. 
a FEEL FREE 
f TO HEAD ON IN AND 
LOOK AROUND, SCRAP 
IS FIFTY CENTS 
A POUND, - 
f |'M LOOKING 
FOR SOMETHING | 
SPECIFIC... 


/ WELL, | DON'T KNOW ' WHAT YOU See ———e | LET'S SEE. THAT 
\, WHAT TO TELL YOU, IS WHAT YOU i ALL WENT... 
ce IT’S A DUMP. fam, rez = = 


BOB, 

SEVERAL TRUCKLOADS 
OF SCRAP METAL ON THIS | 
DATE, AND FROM THIS 
LOCATION. WHERE IN THE 


: " - 4 y \ | | f 
| V lhes YARD DID IT GO? : | & ; “4 Te | 
IT << - .. | HOW MUCH 


>/ OF THAT PHONE 
CALL DID YOU 
OVERHEAR? 


OF - Ay’ YOU JUST TOLD THE 
COLIRSE | POLICE YOU THOUGHT 


IN THE SCRAP HEAPS OUT @ 
THERE, YOU HEARD pe: 
SCREAMING. A CHILD, 
PERHAPS. MAYBE 
SEVERAL. 


ARE THESE 
YOUR 
DAUGHTERS? , 


fF LOOK, WE RUN A 
CLEAN BUSINESS AND | 
WE HAVE A GOOD 
REPUTATION, 


3 ; : I'M NOT DISPUTING 
THEY ARE | YOUR REPUTATION. QUITE 
BEAUTIFUL. DO , THE OPPOSITE. | THINK WHAT YOU 
YOU TREAT THEM DID WAS HONORABLE, RUNNING 
WELL? ) A TO THE RESCUE IN THE MIDDLE 


WHAT CID YOU FIND? 
WHEN YOU GOT ON YOUR 
HANDS AND KNEES AND CRAWLE 
THROUGH THE BEAMS AND 
THE WIRE? WHAT 
WAS THERE? 


» » « CUTTING 
YOUR LEGS ON 
JAGGED SCRAPS OF ae. i 
METAL AS YOU RAN LS , | DON'T FEEL 
BLINDLY THROUGH , — SF } A i COMFORTABLE TALKING 
THE YARD. ot ta ABOUT THIS. IF I'M IN SOME 
| = KIND OF TROUBLE, THEN 

| THINK— 


iil 
<=: 


YOU'RE NOT 
IN ANY TROUBLE, 
BoB, AS LONG AS 
YOU CAN PO ME ONE 
LITTLE FAVOR. 


TAKE ME 
THERE. 


LATER THAT DAY... —— | i — | 
, — : I'M NOT CRAZY, 
ge I ee | THEODORE. 


ee 


| | 
\ 
| 


SH iil i Bs : 
wg A 


=f 


- 
/ 


BuT IF THAT WOMAN 
ISN'T CHARLIE, WHO |B 
IS SHE? 


—_ wa | SAMMY? CHARLIE'S 
WHAT HAPPENED | \ h | TWIN? IT COULD BE 
TO CHARLIEF = JL : 


: ) | Bur wHy? WW AND HOW COULD AFTON KNOW 
MAYBE WHEN SAMANTHA WAS KIDNAPPED, WHAT WOULD BE ANYTHING ABOUT CHARLIE'S LIFE? 
SHE WASN'T MURDERED. WHAT IF CHARLIE'S \. THE POINT? AFTER HER DAD DIED, SHE MOVED 
TWIN IS STILL AUVE? AND NOT ONLY ALIVE, BUT AWAY. NOBODY GAW HER FOR YEARS 
RAISED BY SPRINGTRAP, BY WILLIAM AFTON. —— WHEN GHE LIVED WITH HER 


AUNT JEN— 


SHAPED AND MOLDED BY A 
PSYCHOPATH FOR SEVENTEEN 
YEARS, PRIMED WITH ALL THE 


FROM CHARLIE'S LIFE? NOW SENT 
TO TAKE CHARLIE'S FLACE? 


LH, HEY. 
COME IN 


& 
vy 
ui 
Ow 
=6S 
a 


ee Oe j 


Tie, : i il 


oe J | 
| i 
i | 
ff 1 
5 
‘ 1 


| WANTED TO SEE . WHAT DO YOU KNOW ABOUT CHARLIE'’S AUNT 
HOW YOU WERE | ——- | | JEN? SHE BECAME VERY EAGER TO SEE YOU 
. ss, | AGAIN WHEN | MENTIONED THAT YOU HAD 
SEEN HER AUNT JEN BEFORE THE 
HOUSE COLLAPSED. 


If MADE ME 
| REALIZE THAT THEREIS * 
A LOT WE DON'T KNOW ABOUT 
/ REALLY? DIDN'T \ THAT NIGHT. | KNOW YOU'RE 
WE HAVE THAT TALK PAL | ‘ SEEING CHARLIE TONIGHT. IF YOU'RE ACTING 
YESTERDAY? aa | L SHE COULD TELL YOU WHERE / AWFULLY DIFFERENT 


YEAH, HER AUNT JEN IS— THAN “PEP TALK" CLAY 


WELL, YOU CAN ~ FROM THE OTHER 
NEVER BE TOO , | . NIGHT. , 


MIGHT FEEL 
COMFORTABLE 
SHARING THAT 

WITH MEY 


: THAT | 
FEELS MORALLY 
AMBIGUOUS. 


| | UNDERSTAND, Le AND | THINK 
IT’S JUST, WE FOUND CHARLIE IS HOLDING 
SOME THINGS IN THE /S SOMETHING 
WRECKAGE . . . : BACK. 
. | DON'T KNOW 
HOW TO DESCRIBE THEM. 
SCARY THINGS. DAVE/WILLIAM 
AFTON/SPRINGTRAP/ 
WHATEVER? I'M NOT READY 
TO DECLARE HIM DEAD. 


eh > 


Doesit \ 
ALWAYS DO 
THAT? 


MURMURING 
IS... NEW. 


FEELS LIKE IT'S BEEN A 
YEAR SINCE | WAS LAST IN 
TOWN. | THINK JESSICA 
MOVED OUT OF HER DORM 
TO AN APARTMENT 
AROUNP HERE. 


WHAT KIND OF 
FRIEND HAVE | 
BEEN? | SHOULD 
KNOW BASIC STUFF 
LIKE THIS, 


2 (Rae 
1 
it 


set 


“Gy By Be 
» > > a 
eS 


| GUESS YOU DECIDE ON A SHIRT 
AND GET OUT A LOT FASTER WHEN 
YOU WANT TO GET AWAY FROM 
THE CHIEF OF POLICE DROPPING 
BY UNANNOUNCED. 


MAYBE CHARLIE ANP I CAN 
GO SEE A MOVIE. AFTER THE 
DINNER-ANO-INTERROGATION. 


* ao 


THE THEATER’S JUS 
AROUND THE CORNER. 
| WONDER WHAT'S 
PLAYING .« « 


|| THE THEATER = a <a 
son. Ti | YOU DON'T HAVE | 

he See ST KEEP |} ia | TO DO THIS. 
WALKING, a oe , 


BUT THAT & 
. «+ THAT'S 


50 MUCH 
LIKE... 


eel 


ee ei 
- # 
i 


a 4 THE SMELL, SO 
y 4 4 FAMILIAR .. . 
FT evesce, SWEA 


PIZZA « « « 


= SB. 


CHILDREN PLAYING . . . 


-™ 
os os a COMPLACENT PARENTS .. . 


f No tl... YES. SEVERAL 
[T'S EXACTLY CHILDREN. BIRTHDAY PARTY. 
LIKE— SO MANY COUSINS. WHAT 
CAN YOU DO? | 


EXCUSE ME, 
| SIR. 


cer i = | | IF YOU'RE NOT 

ARE YOU HERE \ | _—_— = . HERE WITH ANY 
WITH YOUR ff y | CHILDREN— 4 
CHILDREN? 7 | aa 


TO GO MEET 


SOMEONE... % 


/ ... SOMEWHERE % 
ELSE. BYE. 


it aff 
2 
= i 
= 8 


j i _ : “ ‘ 
| = ! —= : 
‘\f i 


DID | SCARE YOU? y amr “ane | TOLD YOU I'M 
SORRY, THE DOOR WAS , hg idle Sm HAVING DINNER 
\ UNLOCKED. ~ <n . WITH JOHN? 
f \ISHOULD — 
HAVE WAITED f WHAT ARE 
: 3 YOU DOING 


JOHN DOESN'T 
SEEM TO LIKE MY 
NEW LOOK. MAYBE HE'D 
LIKE ME BETTER IF YOU 
HELP ME PICK OUT | 

AN OUTFIT? 


~  ITWON'TDO — a 
EITHER OF YOU ANY JUST LET HIM SPEND 
GOOD TO PRETEND SOME TIME WITH YOU. 
NOTHING HAS CHANGED. —_- HE'S BEEN THROUGH A f HOW COULD | | , 
WEAR WHAT YOU HAVE _—_—LOT. REMEMBER, FROM HIS | FORGET? I'M JUST 
ON. YOU LOOK . PERSPECTIVE, HE SAW YOU \ ~ WORRIED 
: DIE, RIGHT IN FRONT ) \ ABOUT HIM, 
OF HIS EYES. | 


ff JESSICA, DO YOU _— | SOMETHING... 
REMEMBER HIM TELLING / SOMETHING THAT | SHOULD REMEMBER, | 
ME SOMETHING onoTAMT? SOMETHING HE SAID 
| . _ IMPORTANT? oa 
IMPORTANT THAT | , BEFORE! WAS... 


YOU ANB JOHN WERE 
ALONE FOR A FEW MINUTES, 
l'M NOT SURE WHAT HE 
SAID. WHY? 


el, ~~ UN Neal > You | 
>= , | , KNOW WHAT [ae 
| THINK v | | Ee if fy |MEAN. . ) | 
ITS IMPORTANT VS? | : ibe | tal 
TO HIM THAT || - : ips / HA HA, 
REMEMBER. SORRY AGAIN ‘NY i 4 JUST ANNOUNCE 
(os FOR BREAKING IN. | \J | YOURSELF SOONER | 
MEAN, | DIDN'T BREAK } i : NEXT TIME? 
IN. THE DOORWAS # . | a 
» UNLOCKED. ) 


3 HE'S = Hl 
| TESTING jie 
HER 


CHARLIE. YOU'RE \ IT PROBABLY JUST SEEMS 
| DRESSED A LOT NICER 3 : THAT WAY BECAUSE I'M 
N, THAN THE LAST TIME / J] . NOT COVERED IN DIRT AND 
ps : . BLOOD THIS TIME. £ 


=—/ RIGHT! 


HA HA 1! 


IT WAS MY FAULT. ‘N 
MY HEAD WASN'T 
REALLY EVER THERE. | 

WAS ALWAYS THINKING 


ei/( ZOMBIES VS. . 
THAT MOVIE WE \ ZOMBIES! [FF 
SAW? IT'S RIGHT yet §=RIGHT, | KNEW 
ON THE TIP OF 3 A | IT WAS ABOUT 
| ee: _« ZOMBIES. 


I'VE MISSED — —— You KNOW | DIDN'T 
THIS. _/” LEAVE BECAUSE | 
| OF... 


gf WASN'T * 
! BECAUSE OF 
YOU. 


/ | JUSTHAD TO \ 
| GET AWAY FROM 
| \ EVERY THING— 


| [SEE SHE ¥ / = / I'VE KIND OF 
MADE IT! ~*~ | 4 a | GOTTEN USED TO 
. f ) ORDERING BEFORE 
. YOU GET HERE. 


| STILL DON'T ) | DON'T REMEMBER WHAT 
_ REMEMBER, | YOU SAID TO ME THAT NIGHT. | KNOW 
IT'S IMPORTANT TO YOU. | KNOW 
MAYBE IT'S WHY YOU THINK WHAT 
YOU THINK ABOUT ME, 
BUT | JUST... 


y ... DON'T 
REMEMBER, /| 
} CAN'T CHANGE 
THAT, 


IF it’s THAT \ 
IMPORTANT, WHY | | 
_ CAN'T YOU JUST 


V NEVER MIND. 
| FORGET | SAID 
\. ANYTHING. 


THAT NIGHT. | 
KNOW. 


CHARLIE, | STILL DON'T 
UNDERSTAND. HOW DID YOU 
_ MANAGE TO GET AWAY 
= UNDAMAGED? 


AFTER THAT NIGHT, | 
| HAD TO GET AWAY. | HAD | 
. TO LEAVE EVERYTHING / 
: BEHIND. | 
EVERYTHING. 


AND NOW I'M HERE, 


SY Very MUCH ALIVE—TELLING You W 


I'M ALIVE! JOHN, PLEASE, | DON'T 


| UNDERSTAND. |F YOU THINK |'M NOT J 


ME, THEN WHAT DO YOU THINK? 
WHO CAN YOU POSSIBLY 
THINK | AM? 


{/  6uUT! COULDN'T BE YOUR 
CHARLIE FOREVER. THAT NAIVE 
LITTLE GIRL FOREVER. SELFISH. 

SCATTERBRAINED. 


My WHOLE LIFE HAS BEEN 
HAUNTED BY WHAT HAPPENED 
HERE. | WANTED TO BE 

SOMEBODY DIFFERENT. 


| HAD 
TO OR I'D GO 
_ INSANE. — 


THOUGHT YOU WERE 
ANY OF THOSE 
THINGS, 


BuT it's 
STILL ME. DON'T 
YOU KNOW IT's 
STILL ME? 


I'VE THOUGHT ABOUT 


IT A LOT. ALMOST 
CONSTANTLY, — 
ACTUALLY. | GUESS 
| MAYBE | THOUGHT 
YOU WERE 
SAMMY. 


[ | TOOK YOU 
TO THE CEMETERY, BUT 
| NEVER SAW SAMMY'S | 


JOHN, YOU TOOK 
ME TO SEE SAMMY'S 
GRAVE YOURSELF, 


AND MAYBE 
SAMMY IS SHORT FOR 
| SAMANTHA! SAMMY COULD 
&. HAVE BEENAGIRLALL Jf 


WELL, YEAH, | KNOW, ' 
BUT YOU ONLY SAW * 


SAMMY BEING 


KIDNAPPED! NOT . 
AE iy | CAN'T 
_| oe BELIEVE 

——., . JHB sss 


"| HAVEN'T 
SEEN 

HER IN A 
WHILE. 


SHE RESCUED 
ME THAT NIGHT, 
. YOU KNOW. 


SHE TOOK 
ME HOME AND 
CLEANED ME UP, MADE 
SURE | WAS OKAY, 
BUT... 


YOU SAID YOU 
DIDN'T REMEMBER 
ANYTHING FROM 


[THOUGHT 


\\ ye 
| | WOKE UP IN HER 

HOUSE, AND SHE 

. TOLD ME WHAT 
HAPPENED. 


BUT SHE LEFT? ; 


OR YOU LEFT? I'M 
CONFUSED. DO YOU 
WANT HER TO FIND 


7 \ _—- You? 


REMEMBER? 


HAVE YOU 


GRAVE, OR YOUR 
FATHER S. 


THEN GO LOOK 
SOMETIME, IT’S NOT 
LIKE THEY'RE GOING Ay 

ANYWHERE. — 


AUNT JEN WARNED | 
ME NOT TO COME BACK 
TO HURRICANE, SHE'S 

_ THREE FOR THREE AT 


THIS POINT. 


HEARD FROM [em 
HER, BY THE Soo 
WAY? “Y FROM YOUR 
: AUNT? | FIGURED 
YOU WERE LIVING WITH 
HER AFTER YOU 
MOVED OUT OF 
THE DORM. 


KNOW WHERE rol ec 


q 


ae | 
ANOTHER 
TIME? 


THERE'S A GOOD \ oe "/ WHAT BO YOU THINK, 


[| ZOMBIE MOVIE STARTING IN \ | SHOULD WE SEE IF THE 


ABOUT FIFTEEN MINUTES, Jf \ OLD FORMULA STILL 
THE NEW THEATER ISN'T J > i 
FAR FROM HERE. 


¥ SOMEWHERE THAT 
. | NEED TO BE. 


: . I'VE BEEN ASKING MYSELF 
IS iT HER? is SHE ; THAT FOR MONTHS, ANDO 
My CHARLIEF =f NOW THAT | FINALLY GOT TO 


ASK HER HERSELF... 


IT FELT UNREAL. LIKE A 
DREAM THAT WON'T— 


GET IT 
TOGETHER, JOHN. 
THEY'RE JUST PEOPLE 
IN COSTUMES... 


"PEOPLE IN COSTUMES." THAT'S 
NEVER GONE WRONG FOR ME... 


C-CLAY!|WAS ‘Way JOHN. »_ { Doyvou ‘ee 
JUST ABOUT TO RING J} WANT SOME [_,.. , ~~ 
THE BELL. WERE YOU Le COFFEE? oe 

—_— | & 
EXPECTING ME? 4 hh ee Ae 


NIGHT. 


5 SUL 
TGS Ts cee Se 


FIXED THE 
DOOR. 


OAK. 
. REINFORCED. J 


50, WHAT 
BRINGS YOU 
HERE TONIGHT, 
JOHN? CARLTON'S 
NOT HOME. 


EVERYTHING THOUGHT | SAW 
OKAY? SOMETHING. |'M JUST 
St A LITTLE ON EDGE WITH 
ALL THESE WEIKDOS 
WALKING AROUND IN 
FACE PAINT. 


Dip You 
EVER MEET 
JEN? 

a CHARLIE 


ALWAYS GAVE ME — 


THE IMPRESSION 
SHE WAS KIND 


50, DID 
CHARLIE ILLUMINATE 
ANYTHING FROM 
THAT NIGHT? 


SHE SAYS SHE DOESN'T 
REMEMBER MUCH. SHE ASKED 
ABOUT HER AUNT JEN. | THINK 

SHE'S LOOKING FOR HER? 
SHE WANTED TO KNOW 
IF I'O SEEN HER. 


ye 


HENRY NEVER HAP A BAD 
WORD TO SAY ABOUT CHARLIE'S 
MOTHER, BUT | DO KNOW SHE RAN | 
. OFF BEFORE HENRY AND CHARLIE 
MOVED TO HURRICANE. 


| WAS SURPRISED ' 
WHEN JEN TOOK 
CHARLIE AFTER 7 2 
HENRY DIED. | KNEW THEY'D 
— = LOST THEIR OTHER 
f ‘YEAH, WHAT % KID. | ASSUMED SHE 
| ABOUT CHARLIE'S HAD SOME KIND OF 
_ MOTHER? 4 » BREAKDOWN. 
ONE DAY, | COULDN'T 
HELP BUT ASK HENRY 
ABOUT HER. HE THOUGHT A 
LONG TIME BEFORE ANSWERING. 
EVENTUALLY HE GAVE ME 
THIS SAD LOOK, AND 
HE SAID... a 
“SHE 
WOULDN'T ) 
KNOW WHAT TO DO 


WITH MY LITTLE 
‘ GIRL." 


YOu 
COULD SAY 
. THAT. , 


7 THAT WAS 
JUST THE 


l6 THAT THE COLL? ? 
ELLA? YEAH, IT WAS IN THE 
RUBBLE OF THE HOUSE. 
THE OTHER NIGHT | ASKED 
IF CHARLIE WANTED IT, 
BUT SHE WASN'T 
INTERESTED, 


SHE WASN'T? 

| HAVE A HARD 
A TIME BELIEVING 
a THAT. 


CHARLIE’S 


CLOWNS 
ROAMING THE 
STREETS HAVE YOU 
JUMPY, TOO, 
JOHN? 


DAD MADE ELLA FOR 


HER, SHE USED TO GO 
AROUND ON A TRACK 


WITH A TEA SET— 


re 


V 


_— 

A CHILD WAS 

ABDUCTED THIS 
MORNING, 


IT’S THE 
SECOND ONE 


(Bh. THIS MONTH, 


DO YOU THINK ‘i AND | TOLD 
IT HAS SOMETHING YOU |'M NOT READY ; 
| TO ASSUME THAT WILLIAM | 


TO DO WITH— 


7  I|MEAN, IT'S \\ AFTON IS OUT OF 

| NOT THE FIRST TIME }>S__ THE PICTURE. 
IT'S HAPPENED | , —— 
HERE, AND— 4 _— 


al 


i MICHAEL. 
AND THE 
OTHERS. 4 
I'M DOIN | | "i ~ 
EVERYTHING | CAN. | 
| FEEL LIKE I'M RELIVING 
THOSE DAYS. CHILDREN, THE 
SAME AGE AS MY LITTLE BOY 
BACK THEN. THEY GET 
SNATCHED ONE AFTER 
ANOTHER ... 


| HOPE THESE —- 
ARE JUST SOME | | ‘ | 
| i ; IT's i ) } Do You 
rat ees ES " BuT IF IT's | GETTING | | WANT TO TAKE 
SOMETHING . LATE. Ga . MY GUN? 
TURN UF, ELSE bs xed | = as a ~ a nee 


I'M GOING 
TO NEED YOU. AND 
I'M GOING TO NEED 
CHARLIE, TOO. | KNOW 
IT [ISN'T FAIR, | 
BUT— 


D UNLESS ' 
m §©6YOU 00 
A NEED IT. / 


| THINK 
| THE CLOWN 
RESTAURANT IS 
IN THE OTHER 
DIRECTION! 
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"JUST ANOTHER WEIRDO 
IN A COSTUME..." 


. : THIS 15 POLICE 

f WHAT IS YOUR © CHIEF CLAY BURKE. i 
. EMERGENCY? | THERE IS AN INTRUDER IN 
\ MY HOME, AND | DON'T 


BURKE? ARE \_ 
YOU THERE? 


| j — Th 
AA : 
eS 
i A 7 


SHINING Yo 
. STAR... SILVER \ 
, , REEF? | 


I'M CALLING FROM 
PIONEER MEMORIAL , 
HOSPITAL. 


: CLAY BURKE : 
IS HERE. HE'S BADLY HURT, — 
BUT IN STABLE CONDITION. 
WHEN HE WAS CONSCIOUS, , 

HE WAS ASKING 
FORK YOU. 


; OF COURSE 
weed (TIS. OF COURSE \ 
THEY ARE. RAISE f 
IT TWO MORE 
7 > DEGREES. | 


f ittooxs *“ 
LIKE IT'S... IN 
PAIN? : 


' [DON'T ' 
CARE! Do IT. 


THEY'RE ‘\ 7 y : 
AFRAID. YOU'RE / AND THEY * | ~/ THEY CAN ° 
| AT RISK OF CAN'T BE af | ONLY SERVE | 
WV DESTROYING = DESTROYED! A aC | A GREATER 
) Ss . \ =< PURPOSE. A 


No. THEy \¥ 
| REMEMBER ME 
_ AS | USED 


YOU ONCE 


LIKE 


L 


a 


a 
EY | 
= 


TH 
BECOME 
SOMETHING 


Gol |HAVE Y= SSS 
NO MORE USE FOR J SS 


YOU NOW. 


AS FOR 


Sc eee 


THE POLICE CHIEF 
KEPT THE ANIMATRONICS 
HIDDEN IN HIS BASEMENT 

FOR QUITE SOME TIME, 
PERHAPS HE HID OUR 
FINAL COMPONENT 
THERE... 


THEN KEEP 
LOOKING, 


: WE SHOULDN'T 
TO DRAG YOU HERE, io ar JOHN. | CALLED i) OTHER THAN FAMILY, BY THE 


~ ~, = : = o, 
JESSICA. | DION'T | Se NG THE OTHERS, | pHi mar _ HE wae 
KNOW WHO ELSE i , AWAKE, HE DEMANDED TO 


TO CALL. SEE sags eth CHIEF'S , 


VY "weve © 
| YOU SOME 
\ PRIVACY. 


DON'T PULL — 

ANY PLUGS 
JUST YET. |'M 

STILL HERE. / 


HOW | §8TOHAVEA | 
ARE YOU ee | Oh 1 RANGE... | 
FEELING? / \ 


| : {> Vagos : ~  ITHAS TO 
ABOUT TO = ty | a HAVE A MAXIMUM 
PASS OUT ANY | | 
SECOND. JOHN, THERE'S © 
: AN ENVELOPE IN 
MY JACKET. 
GET IT. 


\ PHOTOS... 


f SOMEONE'S 
BEEN STALKING 


US. 


MARLA! OH, ‘ 
CARLTON, I'M SO 


Y YEAH, HE'LL BE 
~~ 


FINE. HE WAS JUST 
"\ AWAKE ANDO TALKING 
» A MINUTE AGO. 


IT WASN'T y AND CHARLIE 
JUST "SOMEONE" IS THE ONLY COMMON 
STALKING US. IT , ELEMENT IN ALL OF THE 
_ WASCLAY. / PICTURES, LOOK. #4 | 
7 WHY WAS 
CLAY STALKING 
‘\ CHARLIE? 


JESSICA! ' 
JA JOHN! & 


Y WHY DIDTHE \ ['M KIND OF a : | DON'T KNOW, | 
HOSPITAL CALL YOU 1 he “CURIOUS ABOUT | 7 | DION'T REALLY THINK 
| FIRST, AND NOT } | \ THAT, TOO, TO QUESTION IT. | JUST 
ME, HIS ACTUAL JOHN. _ RAN RIGHT OVER, 
. FAMILY? | . — 


I'M SORRY. 
IT'S OKAY. IT MEANS 
A LOT THAT YOU'RE 
ALL HERE. 


YEAH, 
OF COURSE, | 
\ MAN. 


BLECH, | HATE i HA HA HA, 
| THAT HOSPITAL CHARLIE! 


= f : : 
, | GUESS 
SS "| I'M USED TO 


NO, SHE'S | IT, 
RIGHT. — 


[SHOULD GET WV JOHN, DIDN'T 
GOING, | STILL MIGHT YOU SAY YOU HAD 
BE ABLE TOMAKEIT , A JOB INTERVIEW 

: TOCLASS. TO GET TO? 


|AMTRYING WV BYE. 
TOGETANEW EVERYBODY. 
JOB. _A I'LL COME BACK 


IS HE ALL RIGHT? 
! COULON'T HELP BU 
OVERHEAR THAT'S CHIEF 
BURKE IN THERE. 


OH 
EAH, HE'LL 
RECOVER. 


y GOOD. GOOD. ? _ 
| WAS JUST AT TH | ' ARE YOU 
STATION, AND THEY OKAY? 
, SAID HE WAS HERE 
>» AND!/... 


i My soNIS THE OTHER 
MISSING. OFFICERS DIDN'T 
; TAKEME SERIOUSLY. 
THEY WANTED TO CALL MY 9 . 

EX-HUSBAND, BUT | KNEW & ~ HE'S GOING TO 
ee T sine JACOB! RECOVER, WE JUST 
EWOULPNT KNOW fal TALKED TO HIM. HE'LL 

WHAT TO BO fi FIND YOUR SON. 
WITH HIM! : 


OKAY, THANK 
YOU. I'LL BE 
OKAY. 


| BUT WHEN | 
CHIEF BURKE FOUND 
OUT, HE ASKED BETTER 
QUESTIONS. HE SAID 
HE'D FIND JACOB, AND 
| BELIEVE HIM, , 


BUT NOW... 


f THEY 
.. DON'T GET 
. FOUND. J 


SOMETHING 
STRANGE IS HAPPENING, 
AND THE ONLY COP THAT 
BELIEVES IN ANY OF IT IS 

IN THE HOSPITAL. 


DON'T TELL CHARLIE 
| HAVE IT. | THINK SHE'D JUST 
WANT IT THROWN OUT WITH 
ALL OF THE OTHER STUFF THAT 
REMINDS HER OF HER DAD. 
MUST BE SOME STAGES- 
OF-GRIEF THING. 


| NOTICED 
{/ YOU BROUGHTA \ 
FRIEND IN YOUR BAG. | 
OR AT LEAST A 
FRIEND'S HEAD. 


7’S WEIRD. 
CHARLIE'S EXPERIMENTS \ 
ALWAYS CREEPED ME 
OUT, BUT IT'S NICE TO 
SEE ONE NOW. 


STAR. SILVER 


SILVER 
REEF. 


' WE SHOULD Za 
THAT MEAN Go! I'Lt = 
IT JUST MAYBE 


DRIVE. 


ANYTHING? 

. . CHARLIE'S 

FAMILY USED TO 
LIVE THERE, 


STARTED, 


| DOUBT 
‘ae 


THAT NIGHT... 


WHEN EXACTLY 


| 010 PEOPLE LAST — 


LIVE HERE? 


NOW, WHAT HELPFUL. 
DOES "SHINING 
STAR" MEAN? IT'S 
BEAUTIFUL. 


EIGHTEEN 
HUNDREDS? IT’S 
A SILVER-MINING 

TOWN, HENCE 

THE NAME. 


SHINING 


STAR... 


| DION'T 


SEND YOU ANY 


MESSAGE. 


I'M SOMEONE'S  BuT |! DON'T 
AUNT JEN, BELIEVE |'M 
: YES. 4 YOURS, 


WE'RE 
FRIENOS OF 
CHARLIE'S. 


». » BECAUSE 
| GOT A 
MESSAGE. 


HELLO, \ 
THEODORE. YOU'VE | 
SEEN BETTER 
DAYS, HAVEN'T 
YOU? 


WHY DON'T — 
YOU COME 
INSIDE. 


50, THIS 1S 
WHERE CHARLIE 
GREW UP? 


HOW IS SHE? ‘% 
DOES SHE ALSO 
KNOW ABOUT THIS 
_ "MESSAGE"? 4 


No. BUT WE'RE 
TRYING TO HELP HER. 
IS THERE ANYTHING 

GOING ON— /" CHARLIE IS MY 
Sl CONCERN. SHE'S MY 
. RESPONSIBILITY. 


CHARLIE'S 
OUR FRIEND. SHE'S 
OUR CONCERN, 
TOO. 


HE SAID SOMETHING BEFORE 
HE LOST CONSCIOUSNESS. "IT 
A HAS TO HAVE A MAXIMUM RANGE." 
DO YOU KNOW WHAT THAT 


A FRIEND OF OURS WAS TAKING 
PICTURES OF CHARLIE, LIKE HE WAS 
STALKING HER, AND WE DON'T _ 
KNOW WHY. ) 


| BECAUSE HE WAS 
NEARLY MURDERED 
LAST NIGHT. 


—s Lie 
“eis 


am ur f' ante 


| KNOW YOU MEAN SECRETS PETRIFY YOU. 
WELL. | SHOULD TELL 
YOU TO GO AWAY, TO 
=) FORGET HER. CUT YOU KEEP THEM LONG 


ENOUGH... 


NOT GOING 
TO TELL US 
ANYTHING? 4 


YOU HARDEN YOURSELF AGAINST 
THE WORLD TO KEEP THEM SAFE, 


.« YOU DISCOVER 
ONE DAY YOU'VE 
TURNED TO 
STONE. ~— 
LISTEN, 
| MAY NOT KNOW 
WHATEVER YOUR 
SECRETS ARE, BUT / 


KNOW THAT GIRL ISN'T 
CHARLIE, OR SHE'S 
UNDER SOME KIND OF 
INFLUENCE. SHE , 

ISN'T HERSELF. 


THAT WAY. 
BACK ROOM, 
SHUT THE DOOR, 
THEN GET OUT OF 

THE HOUSE. 4 


THIS LOOKS LIKE 
STUFF I'D EXPECT TO 
FIND IN CHARLIE’S 

, ROOM. 


AUNT JEN, [T'S ¥ 
SO WONDERFUL 
TOSEE YOU = Ss 
AGAIN. _ Dy CHARUE! SHE'S 
ae HERE! 


SOMETHING ISN'T RIGHT 
HERE. THIS MIGHT BE OUR 
ONLY CHANCE TO FIND 
OUT WHAT SHE'S 
UP TO. 


JOHN, 
WHAT ARE YOU 
DOING? 


CHARLIE, 
| WHAT A NICE 
SURPRISE. 


IT'S BEEN TOO LONG. 
I'VE BEEN TRYING TO 
FIND YOU, BUT YOU'RE 
» NOT AT OUR HOUSE 
: ANYMORE. 7 


A CHANGE \— | THINK YOU 
OF SCENERY |} HAVE SOMETHING 
SEEMED \ I'VE BEEN LOOKING 
NICE, , 1 FOR. 


BUT 
THATS NOT 
THEODORE... J 


SHINING 
STAR... 


= 
d SHINING 
| STAR. SILVER 
\ REEF. 


THERE IT IS ' SILVER 


AGAIN... REEF. 


SHINING 
STAR... SILVER 
REEF... 


JESSICA, IT'S | 
CHARLIE! SHE'S 
STILL ALIVE. y 


JOHN, | 
CANNOT EVEN 
PROCESS THAT 

RIGHT NOW. 


IS THERE 
ANYTHING 
YOU'D LIKE TO 
SAY? 


I'VE ALWAYS... 


.. LOVED YOU... | 


... GHARLIE... 


| LOVE 
YOU, TOO. 


IT'S 
REALLY HER, 
ISN'T IT? 


YOU WERE 
RIGHT. 


' JOHN, WE HAVE 
TO TAKE HER TO 

) A HOSPITAL. 

Ll iare 


. 
i 
a] , , 
r 
- 


aS 
40 
> Le 
} 


ee 


THINK SHE'LL 


BE SAFE. 


YOU THINK 
SHE'S SAFE 
HERE? 


f | ALWAYS HATED 
THAT CREEPY ROBOT 
IN THE CLOSET, 


It'S A PHOTO 
OF CHARLIE WE 
|| FOUND AT HER OLD 
I, HOUSE, BEFORE IT | 
™ COLLAPSED, — 
; : — SHE ve 
LOOKS ALOT | 
A: 


WHERE ARE 
YOU GOING? / 


| SUPPOSED TO DO 
, IF NOT-CHARLIE 


BOLT THE 


DOOR. 


AYA 


DISCOVER A FIKE 
ALREAGY BURNING, AS | 
WE HAVE HERE. 


BuT HENRY 
FOUND A UNIQUE SPARK, 
CREATED SOMETHING TRULY 
DIFFERENT, SOMETHING HE 
L DIDN'T DESERVE OR INTEND | 
) TO STUMBLE UPON. ra 


| COULDN'T | ) ; 
FIND IT. DISAPPOINTING 
. AS USUAL. 


AM | NOT 


ENOUGH? 


= 


WHY IS IT 
NOT HERE WITH 
YOU NOW? 


Loa leet 


WHERE TO |= 
GO NEXT. Aa” 


“+ Le 
OH, CHARLIE... WHAT IS CLAY. Now TOO MANY 
HAPPENING YOU. PEOPLE | CARE ABOUT 
HERE? jj, ARE CURRENTLY 
: \ UNCONSCIOUS. 


"IT HAS A -§ WHAT DID HE CERTAINLY COULD DO 
RANGE...” CLAY | A BETTER JOB FOCUSING 
ear | MEAN? HIS SHOTS. THESE ARE , 


ALL BLUKKY— 


IT’S ONLY 
THAT OTHER 
CHARLIE WHO'S 
\ BLURRY... 
, ——i ; 
..» IN EVERY } 
PICTURE. 


| THINK 


| SHE'S TURNING | 


y THE DATE AT THE : 
RESTAURANT. CLAY MUST 


f) HOME TO BEAT ME TO HIS 
D HOUSE AFTER THIS. 4 


|NEEC YOU Sid , Focus, 
TO SEE THIS 3 fo JOHN. WATCH 
| 3 WHAT CHARLIE 
DOES AFTER YOU 
LEAVE. : 


| CAN BARELY 


| MAKE HER OUT AT 


THIS POINT, SHE'S 
50 BLURRY. 7 


WAIT. 
THAT'S NOT 
CHARLIE. 


NO ONE ELSE 
THERE. / 


THAT'S THE 
CLOWN | SAW ON THE 
ROAD OUTSIDE OF 
CLAY'S HOUSE. 


THE MAXIMUM THIS THING 
RANGE. THAT'S WHAT ONLY LOOKS LIKE 
HE MEANT. / CHARLIE WHEN 
: IT'S CLOSE 


f irs THe \ 
CHIPS. 


” THE COMPUTER CHIPS 
oy) WE FOUND ON THOSE NEWER 
| ANIMATRONICS THAT MADE THEM 
LOOK LIKE THEY WERE ALIVE, LIKE 
THEY HAD FUR AND EVERYTHING. 
THIS CHARLIE IMPOSTER MLIST 
USE THE SAME THING. 


AND ACTUALLY, | 
THAT'S WHAT | WANTED 
TO SHOW YOU— 


| | SCARED YOU AGAIN, 
| DIDN'T I? | REALLY NEED TO 
WORK ON THAT... 


MAYBE! JUST ‘ 
FRIGHTEN EASILY! 
HAHA... 


, . 


SHE KNOWS \ 
WE'RE HERE. WHAT | 
DO WE po? 


| HAVE TO 
HIDE OUR 
CHARLIE, 


/ Sorry, CHARLIE. 


| HAVE TO MOVE 
YOU NOW. I'LL BE 
CAREFUL, 


i 


IT’S A MESS IN 


fet «= THERE. JOHN'S FP 
ma, JUST TIDYING UP Je 
SS. = REAL QUICK. , 


WELL, THAT'S 9 “‘S 
BECAUSE YOU WERE 
WORKING ON A CRAZY 
BRILLIANT SCIENCE 
PROJECT. HE HAS 
REALLY? oN ) NO EXCUSE. 
HE'S SEEN MY = 
DORM ROOM, HE 
SHOULD KNOW | 
CAN HANDLE A 
LITTLE MESS. 


{ lost ¥ 
INTEREST. 


JOHN? ARE YOU | | Al, CHARLIE! [T'S GREAT 
ALMOST DONE : : | TO SEE YOU, | 
CLEANING? yf ! . : : 


, THANKS! 
OH, A TOUR? SURE. 
50, THAT'S MY 
BEDROOM... 


fF How 7 “ 
LONG HAVE J} AOon | OH, | 
YOU BEEN  _ @\ i ae GUESS | DON'T 
HEREF ¥ eS | REMEMBER 


SINCE— 3 
EVERYTHING. THIS 
IS WHERE | LIVED 

WHEN | FIRST 
CAME HERE. 


LAA ALY 


CHARUE,|HAD 
FUN THE OTHER NIGHT. 
WOULD YOU BE UP 
FOR THAT? 


WELL, IT'S NICE OUT, 


/ AND | WAS JUST TAKING A WALK . 


TO CLEAR MY HEAD. | KNEW YOU 
LIVED NEARBY, SO | THOUGHT 
I‘? DROP IN. I'M GONNA 
KEEP GOING. 


m, 


if SHE'S a | 
i SEARCHING FOR = 


SOMETHING! 7 
f YES, THANK 


ARE YOU a 
HUNGRY, CHARLIE? Vides 
I'M SURE JOHN q 
CAN MAKE YOU 
SOMETHING. 
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MAYBE 
WE COULD 
HAVE VINNEK 


COURSE. THAT 
SOUNDS GREAT, 
JOHN. SAME 
PLACE? 


LET US DOWN 
YET. AROUND , 
EVEN? 


OKAY, WE HAVE 
TO DO SOMETHING 
FOR CHARLIE. 


IF YOU 

DON'T WANT TO TAKE 

HER TO THE HOSPITAL, 
I'M BRINGING THE 
HOSPITAL TO HER. 


SEE YOU — 


TONIGHT, 


JOHN, 


I'M GOING 
TO GET MARLA. 
YOU STAY WITH 

HER. 


JESSICA? JOHN? 


SHINING 
STAR. SILVER 


J 
‘ 
F 


WHERE AM |? 


['M TRAPPED. | HAVE 
1? GET FREE... 


OR | HAVE TO 
FREE YOU? 


SORRY I'VE 
ONLY GOT THE ONE Be 
PILLOW... | IT's 
| | ONAY sa 


, | WON'T EVER \ 
LET GO OF YOU , 
AGAIN. _/y 


COULD GET 
AWKWARD. 


BUT WE'VE ma f IT's GoinG ‘ 


CLAY'S HELPING, [RK OKAY? 
A AND JESSICA. a he - 


OH, 
CHARLIE. 
ye 


| THOUGHT 
YOU WERKE... | 


MARLA'S COMING. 
WE'RE GOING TO 
HELP YOU. 


BUT YOU aa 
HAVE TO KNOW THERE'S 
SOMETHING. SOMEONE, 
. SOMETHING, OUT 
HERE IMPERSONATING 
YOU, SAYING THAT 
SHE'S YOU. AFTON . 


—— f SSS 


| THAT NIGHT... 


YOU SHOULDN'T 
BE ABLE TO HEAR US. 
DID YOU TAPE THE 
BUTTON DOWN? 


STOP 
STALLING! 


| SCKRICHH 


STALLING! | JUST 
HOPE MARLA’'S OKAY 
WITH THE REAL | , 
CHARLIE BACK AT MY — SORRY. IT CAME 
APARTMENT. LOOSE, FIXING 
IT NOW. 


THANKS FOR 
COMING ON THIS 
"DATE" WITH ME, 

GUYS. 


HERE WE — 
GO.. 


b | USUALLY My 
——\ LINE. 


| YES, | MEAN 


SILVER 


S50 | HEARD 
YOU AND JESSICA 
VISITED THAT OLD 

GHOST TOWN. 


WHAT'S THAT 
PLACE CALLED | 


AGAIN? _ You 


MEAN SILVER — 
X REEF? 


| WAS LOOKING 
FOR AN OLD 


(| WHAT ARE YOU 
| DOING?! ! 


THAT'S A STRANGE 

PLACE TO GO, JOHN, | 

JUST OUT SEEING 
THE SIGHTS? 


YES. 
| FOUND 
HER. 


DID YOU 
FIND YOUR OLD 
FRIEND? 


{ WHERE 
\ IS SHE? 


| DON'T KNOW WHAT But | CAN 
IT WILL TAKE TO SHOW TRY ALL SORTS 
THESE PEOPLE WHAT YOU , OF THINGS BEFORE 
REALLY ARE... YOU MAKE IT OUT 
—~&, ) THAT DOOR. 


q 
q 
/ 7 
sy 
Ae — 


"LL START WITH 
THIS GLASS OF SODA, 


A. OVER THE BACK OF WE'LL 
a. YOUR HEAD. . SEE WHERE 
a —— | WE GO FROM 


THANK YOU — 
| FOR DINNER, 
JOHN. 


WHAT'S 
| HAPPENING IN | 
THERE?! 


SHE'S 
PAYING THE 
BILL? 


| az * 
SHE PUT 
YOUR FATHER IN 
THE HOSPITAL! 


WHAT'S WRONG 
WITH YOU?! 


No, 
| KNOW. VERY 
SERIOUS... 


ARE YOU 
GOING? 


| HAVE AN 
IDEA. STAY 
HERE. TAKE MY 
CAR IF YOU 
NEED IT, 


WHY DID 
| EVEN BRING 
YOU ALONG? 


JOHN! 
THAT WAS 
CRAZY! 


I'M NOT 
SURE. SHE 
RAN OFF, 


CARLTON! 
WHERE'S 


JESSICA 


- 


SHE DID 
SOMETHING 


1 STUPID, DIDN'T | 


SHE? 


JESSICA, 
WHAT ARE YOU 
DOING? 
Ae 


Ve 


i 


'S. F - fi 

tt / o) 
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7 YOUSHOULD * 
{ HAVE JUST ASKED 
FOR A RIDE, 
JESSICA! 
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I'M iT) \ i 
| CHARLIE. 


" | DON'T KNOW 
WHAT YOU ARE, 
BUT YOU AREN'T 

CHARLIE. 


IT'S STRANGE. | 
| HAVE THESE MEMORIES. 
| KNOW THEY DON'T 
BELONG TO ME, AND 
YET AT THE SAME 
TIME THEY DO. 


| DON'T 
FEEL ANYTHING 
WHEN THEY COME 
- TO MIND. THEY ARE 
\ JUST THERE. 2 fy LIKE WALKING 
, fp.’ A LONG ROAD LINED 
WITH BILLBOARDS OF 
THINGS HAPPENING 
SOMEWHERE 
ELSE. 


: | FEEL 
DISAPPOINTMENT, | 


DESPERATION. 


A FATHER’S 
| DISAPPOINTMENT, 
| AND A DAUGHTER'S 
DESPERATION. , 


Fil ' WHEN YOU ARE A LITTLE GIRL, 


HENRY? 


, NO, MORE 
BRILLIANT THAN HENRY. | 
THOUGH | COULD ONLY i 
WATCH FROM A | SEE 
_ -« DISTANCE . . . EVERYTHING 
‘Bin — CLEARLY 


— 


fF ITOPENS YOUUP ‘WY | WANTED 
TO ABUSE, TO NEGLECT, 20 DESPERATELY 
TO UNIMAGINABLE PAIN. TO HAVE BEEN THE ONE 
ALL YOU CAN DO _ ON THAT STAGE, BUT 
’ IT WAS ALWAYS ! 


ISFEEL. A 
== F 2 ’ SS ~ HER. 


ALL OF 
HIS LOVE 


HER. 


YOu'ReE 
TALKING ABOUT 
AFTON. 


HOW TRAGIC AND MISERABLE 


YOUR FATHER IS YOUR WORLD. 


SUCH AN EXISTENCE IS, 


TO BE BORN “Oo 
WITH NONE OF YOUR W 
INTELLIGENCE, BUT 
ALL OF YOUR HEART. 
TO BE FULLY CAPABLE 
OF FEELING PAIN, AND 
TORMENT, BUT WITH | 
| NOPOWERTO / 
UNDERSTAND. 4 
— a 


WILLIAM AFTON 
NEVER MADE 
ANYTHING WITH 
LOVE. 


' | SHOULD 


| RIP YOU IN 


HALF. 


7 SHE WAS HIS 
/ OBSESSION. HE WORKED 
y ON HER DAY AND NIGHT, 
THE CLOWN BABY WITH 
BRIGHT ORANGE 
PIGTAILS. 


PETITE ENOUGH 
TO BE SWEET AND 
ieee )=6APPROAGHABLE, BUT 


LARGE ENOUGH TO =» 


SWALLOW YOU 


if | WANTED | 
Re. | f TO BE HER. 
See §=THE FOCUS OF HIS | 
> : ATTENTION, THE pa 
CENTER OF HIS J 


DELUSIONAL. 
YOU'RE A ROBOT, 
NOT HIS 


YOU DON'T ‘ae 
UNDERSTAND 
YET... 
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"ONE NIGHT | SNUCK OUT OF 
BE? TO SEE HER. I'P BEEN TOLD 
NOT TO A HUNPREP TIMES.” 


"| PULLED THE SHEET 
AWAY ANP GAZE? UPWAREP, 
FINALLY ABLE TC STARE AT HER 
AS LONG AS | LIKEP WITHOUT 
BEING SCOLPEP TC 
STAY AWAY.” 


"| ALSO REMEMBER LOOKING 
POWN AT THE LITTLE GIRL. IT'S 
STRANGE SEEING THROUGH 
BOTH SETS OF EYES Now.” 


a * be a s ‘ 
ne baelh bia a te 
a cr ls ee Te 


"SHE WAS GLEAMING BRIGHT, 
BEAUTIFUL, STANDING OVER ME. 
SHE HAP HAPPY RED CHEEKS 
AND A LOVELY RED DRESS," 


"! STOOL IN AWE OF THIS 
CREATURE MY FATHER 
LOVED, THIS DAUGHTER HE 
MADE FOR HIMSELF.” 


"| WANTED TO BE 
HER SO BADLY." 


"20 | DID WHAT | 
WAS BUILT TO DO.” 
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"MY FIRST CAPTURE. 
MY FIRST KILL.” 


YOU CAN'T 
LEAVE YET, JESSICA! 
WE HAVE PLANS FOR 

YOU... 


Li) 

© x 
25 
a 
oO WwW 
< = 
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OM” i: 
seers 


> 
val | 


WHERE... 7? 


"! HAVE TO GET INSIDE!" 


"THE DOOR. SOMEONE WAS ON | SE WALKING TO IT, 
\ THE OTHER SIDE, = AND TRAPPED 
CALLING ME. - \ BEHIND IT. 


SEPARATED \ 
FROM IT. §£ 


| FELT YOUR 
HEARTBEAT, AND 
) THEN... 


JOHN 
PULLED ME 
AWAY. 


| DIDN'T 
WANT TOGO [ie 
BECAUSE... An 


THE DOOR 
HAD STARTED 
TO OPEN... 


' IMREALLY 
GLAD TO SEE 


DON'T GET x | . 
UP. | CAN HELP. IT'S — |) = SEE YOU, 
AMAZING YOU MADE | TOO. 

IT THIS FAR! : > A 


LET'S GET 
YOU SET UP ON 
THE COUCH. 


HOW ARE YOU FEELING? 
YOUR PULSE IS A 
LITTLE SLOW. 


| WANT TO CHECK IT IN 


A FEW MINUTES. DRINK — 


I'M FINE. 


~ NOW THAT 
WE'RE ALL 
HERE... 


NOW. KEEP 
YOUR EYES ON 
THE POLL. 


.+ TALK 
ABOUT THAT 
LATER . 


7 I'M GONNA | 
THROW UP. 


ELLA! SHE 


f JOHN, CAN 
| SEE THE 
CHIP? 


r GORRY, | THINK 

Bay |= THANK YOU , We YOU GET USED TO 

| FOR TURNING . = .sIT EVENTUALLY. YOU 
\_ THAT OFF. . 'T HERE 


| THIS IS ONE DOESN'T SAY AFTON | _{ MY FATHER 
\. KOBOTICS ON IT, THOUGH. , MADE THIS. | 
Yr —— CAN TELL, / 


THE ONES 
THAT AFTON 
MADE. 


IT'S THE SAME, 
THOUGH, ISN'T IT? 
PATTERN PROJECTIONS, 
BOMBARDING THE 
MIND, OVERWHELMING 


“. THESENSES— 7 


CHARLIE, DO 
YOU REMEMBER YOUR 
EXPERIMENTS FROM 
COLLEGE? THE ROBOT 
FACES? | 


y SURE. THEY ~O__eee 
|| MUST BE GONE [ 
\ BY NOW... / / 


"iin en WHERE IS wz ~<a 
NOPE. a ~ JESSICA? J} { WE'RE NOT 
JESSICA PACKED UP \ Hip ati, SURE... 
ALL YOUR STUFF. ae Z Le _— 
SHE'S GOT IT IN HER 
APARTMENT. , 


OH, JESSICA'S 
BEEN CAUGHT 
OH, JESSICA SHE 
FOUGHT 
BuT NOW SHE'S 
GOING TO DIE! 


, SPRINGTRAP. 


WHAT IS 
ENOUGH GOING ON? 
THEATRICS. WHO ARE 
) You— 


VERY GOOD. 
) DID YOU LIKE THE 
DANCE? | THOUGHT YOU 
MIGHT LIKE TO SEE ME © 
AS IWAS.. 


A FAMILIAR SO WE MEET AGAIN, IN YET 


FACE. ANOTHER FORM. YOU REMEMBER 
DAVE THE SECURITY GUARD, A 
SIMPLE CHARADE TO MOVE f 

ABOUT WITHOUT NOTICE. _& 


FAKE BLOOD? |'M AFRAID I'VE 
SPILLED PLENTY OF VERY REAL BLOOD. 
| HAD NO NEED TO FAKE IT. WHATEVER 

“FAKE BLOOD" YOUR POLICE FRIEND 
FOUND, IT WAS SOMEONE 


BUT LET'S 
PUT THE PAST 
BEHIND US, HM? 
THERE'S EXCITING | 
WORK TO BE 
DONE. 


AND OF COURSE 
YOU'VE MET SPRINGTRAP, 


THE THRILLING FUSION OF MAN 


AND TECHNOLOGY. | CONFESS 
HE MADE ME ECSTATIC WITH 
POWER, DELIRIOUS OVER 
MY NEWFOUND 
STRENGTH. 


BUT PAIN 
CHANGES ALL 
THINGS, AS 
DOES TIME. 


NOT TO MENTION YOUR 
FRIEND CHARLIE'S y 
ADDITIONS... _ im 


; ~ lf 
THAT SHOULD 
HAVE KILLED YOU. 
BUT YOU FAKED 


7 LEAVING THE | 
FAKE BLOOD BEHIND in Vy 9 
] FOR THE POLICE TO eS 
FINDWAS A NICE Joes 
TOUCH. Fn, a 


WHO'D YOU 
MURDER 


| CO HAVE 
Circus BABy's 
PIZZA ATTRACTING 


HUGE CROWDS OF | 


PEOPLE... 


Lal 


HA HA HA, | CAN'T KIDNAP ANYONE 
JESSICA, PLEASE. LIKE THIS. THOSE DAYS 
LOOK AT ME. ARE BEHIND ME. 


YOU'RE THE 


“1 ONE KIDNAPPING 


TRUSTING 
CHILDREN . .. 
COMPLACENT |= 
PARENTS... <a 


YOU'RE NOT 
AS CUTE AS YOU 
ARE ON THE 


f CAN'T TAKE 
mee, COMPLETE CREDIT, 
feeu\, UNFORTUNATELY. 


Y Howoi Ve 
mm YOU CREATE fp 


=) 


| WHAT YOU SEE BEFORE | 


AH, AWOMAN \ Ql \uetr | ] Bl you iS A COMBINATION OF ALL \\\ 
WITH A MIND FOR \ J JZ @ SORTS OF MACHINATIONS AND 
SCIENCE. YOU CAN'T |stupy ~ MAGIC. SOME OF MY WORK. 
HELP BUT ADMIRE | ARCHAEOLOGY, SOME OF HENRY'S...WHO , | 
_ WHAT I'VE DONE, / BUT SURE. YOU KNEW NOT TO RE-CREATE THE [ 2HE'S MORE 
“" BELIEVE ILLUSION OF LIFE WHEN _—\ THAN ILLUSION, 
YOUR MIND CAN DO THOUGH. 4 
IT FOR US. : = 


, oat 
ga IMMORTALITY. | 


QUITE RIGHT. Bur © ee ——_.__. 

THAT'S WHY WE'RE HERE, "meer = WE ARE HERE TO ~~ 
TO DISCOVER THE SECRET f RE-CREATE THE ACCIDENT, \% 
OF THAT LAST INGREDIENT, — TO REPLICATE OLDER 

THE SPARK OF LIFE. a EXPERIMENTS, INCHING 

EVER CLOSER... 
SOMETIMES GREAT Ve 

THINGS COME AT A 

GREAT COST, 


THE ORIGINAL * 
FREODY? 


IF | WISH TO 


NOT JUST THE © 


| BEAR. THE BIRD, 


THE FOX, THE 


DID YOU FIN , 
| THESE? WHY DID 
YOU MELT THEM |- 
. TOGETHER?! 


HOW WERE THEY 
EVER ABLE TO 
MOVE ON THEIR J 


THE CHILDREN-— 
THEIR SOULS WERE 
TRAPPED INSIDE THOSE ~ 
CREATURES. d 


[RY WHAT ELSE? 


| YOU SHOULD KNOW 
THIS. HOW DID 

THEY DIE? 

—— INSIDE THE | 
SUITS. THEIR BODIES 

WERE BOUND INSIDE, 
ALONG WITH THEIR 

SOULS. 


4 GOOD GIRL. ~ 
t THE SPIRIT FOLLOWS 
THE FLESH, IT WOULD 
SEEM, AND ALSO 
THE PAIN. 


y THEY'RE \ 

| STILL IN THERE?! 

| THE CHILDREN! | 
\ MICHAEL! _/# 


| MOVE MY FLESH ~ 
PIECE BY PIECE. MORE 
AND MORE, IT IS A TEST 
OF MY OWN WILL. How 
MUCH OF MYSELF CAN 
| CARVE AWAY, AND 
STILL REMAIN 


BECOME MY OWN 
IMMORTAL CREATION, 
MY BODY MUST LEAD 

MY SPIRIT TO ITS 

ETERNAL HOME. 


SINCE | AM STILL 
EXPERIMENTING... 


YOU 
HAVE TO 
\ WATCH. J 


/ THE ONLY eer | \£ ) 

[ REASON YOUARE ¥ —- a 2 Yr 
ALIVE RIGHT NOW IS J | \ —_ 

\. BECAUSE HE WANTS 


PLATFORM SNEAKERS. 
DENIM. HIPEOUS. 


NN Lak 
SHOES. FOCUS ee 


ON SHOES, YOU 
LIKE SHOES. 


THATS HIS | 

\. KIDNEY, #& / PIECE BY 

- L _— = .{ PIECE. THAT'S 
GREEN SUEDE KITTEN | —. | WHAT HE TOLD 

HEELS WITH A RHINESTONE x ie YOU, 
TRAP AT THE ANKLE, A : -— 


IT'S JUST MEAT. 
DON'T THINK OF 


| JT AS PART OF SN 
A PERSON. (pl = ~ J 
tel ‘ =, } 


BLACK LEATHER ioe Mr ND) 
COMBAT BOOTS. | Ge iis 


} 
——— | 
=P , 
THIS IS A 
TRANSPLANT! p | 


THE : i THERE WAS AN EARFIECE 
FACES, | , 50 THEY COULD RECOGNIZE , 
es “, 5 YOU, RIGHT? | é 


COULD YOU ‘% 
MAKE IT WORK | 
THE OTHER YOU MEAN, *% 
WAY? _/ MAKE IT SO THE 
1| ANIMATRONICS 
CAN'T SEE 


| YOU? 


/ THEEARPIECESEMIT ‘\ 
A FREQUENCY THAT ALERTS ‘\ 
THE ANIMATRONICS TO YOU, | 

MAKES YOU VISIBLE. IF 
YOU INVERTED THAT 
FREQUENCY... 


/ | DON'T KNOW, 
| JOHN, MAYBE IT | 
PF. COULD WORK. 


IT COULD 
MAKE US INVISIBLE 
TO THEM? 


_ MAYBE. BUT 
THAT'S A BIG 
LEAP. 


I THINK °...10GOBACKTO \ / YEAH, | THINK THAT'S 
| NEED... SLEEP NOW. _/ | ENOUGH EXCITEMENT FOR 


os, 7 | | a ™, ’ = —— = eat THE GIRL WHO's FRESH 
VY \. OUT OF ACOMA., BACK 


‘ 
=e 
2 ™ 
" = 
« 
' 
- 
7 


THISWAS \ / YEAH, SORRY, CARLTON. 
IN DAD'S THIS IS WHY YOUR DAD 
OFFICE. , CALLED ME FIRST. 


WE WERE 


TRYING TO FIGURE 


OUT WHAT WAS UP 
| WITH THE CHARLIE 
\. IMPOSTER. 


LETMEGET \ 
THOSE EARPIECES. 
: LOOK! 


AMAZING. SHE LOOKED HUMAN, 
LIKE, AN ACTUAL FOR-REAL 
HUMAN CHILD. i 


AH, DON'T WORRY BUT! WANT TO 
._ ABOUT IT. A HELP NOW. 


‘WESSICAS KEYS.” 


= 


LET'S SEE 
WHAT SKELETONS 
JESSICA HAS HIDING 
INHER CLOSET. , 


> — 
' > =t 
. | 


re 
ba 


ll 


WHAT HAVE 
YOU BEEN UP 
TO, JESSICA? 


/ (IFONLY!COULD \ 

| | HAVE WARNED YOU }- ‘ | 
\. SOMEHOW... 4 | ie. TO FIND THE 

— it CLOSET WITH JX 

THE STUFF. AJ) 


| WEIRD 
EXPERIMENT. 
FEELS LIKE THE 
STORY OF MY 


NLA fo 
a) OY, Af _-  p e)"4 ¢ 
1 AZ reac mY) 


YOU GUYS 
ame | = REALLY LOVE 
We PRONOUNS, 
‘Vy, 


NARWE 


IZ] 


SO WITH 

THE WIRES LIKE 

THIS, THEY CAN SEE 
ME, GO... 


UHH, NO 
THANKS, TALKING 
TO ROBOTS HASN'T 
HISTORICALLY GONE 
WELL FOR ME, 


| HOPEFULLY, : 

WHEN | GET BACK, \j 
CHARLIE WILL BE 
AWAKE AGAIN TO 
CONFIRM IT— 


_ 


7 ... SWITCH * 
f THE RED AND 

THE BLUE AND 
THAT SHOULD , 
poir. A 


AGGGHHH! 
WHAT IS 
THAT?! 


yf (Sit... THE 

4 | EARPIECE? NO, 

Se IT'S COMING 
FROM— 


= 
' \ es CARLTON, _ 
al cre ARE YOU \ 
Ee & OKAY? ¥ 


S@Geeceeccee., J 


WHAT ARE | NAUSEA? ROOM 
YOU DOING | SPINNING? 
HERE? 


JOHN SENT Re 
ME TO HELP, WHAT Vee 
WERE YOU DOING |} 

WITH ALLTHIS J 


I'M SORRY, 
| HOPE | DIDN'T BREAK | 
, ANYTHING. 


=— ; IT WAS 
| DON'T MIND. IT'S | | THE EXACT 

ALL JUNK ANYWAY, BUT  ‘\ i \ SAME FEELING 

THE WAY YOU WERE ROLLING | ~ AB... 
AROUND ON THE FLOOR, | = : 
YOU MUST HAVE ACTIVATED | 
SOMETHING. ARE | 

YOU OKAY? 


SAME FEELING © 
AS WHAT. : 
CARLTON? 


\ FIND IT, AND SHOULD he 
GET GOING. fs 


CARLTON, 
IF | DION'T KNOW 
BETTER |'D THINK 
YOU WERE AFRAID 


—- _ 
WHAT ARE JOHN DIDN'T SAY? WE 
YOU DOING WERE GOING TO SURPRISE YOU 
HERE? WITH YOUR OLD EXPERIMENT, — 
: _ REMEMBER? THE... 


| RIGHT. 
HOW SWEET OF © 
YOU TO COME J) 


OR MAYBE 
YOU'RE JUST 
FLUSTERED. YOU'VE 
\ FINALLY GOT ME 


UM, CHARLIE, 

YOU'RE NOT | 
REALLY MY TYPE, 

YOU KNOW? 


YOU HAVEN'T * 
EVEN GIVEN ME 


A CHANCE... 


| ONEWAY TOBE | 
REALLY SURE HOW 
YOU FEEL. | 

) <= 


5 

Zz > 
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| CARLTON? 


| NOT WHAT! MEANT ‘“ 
BY “CHARLIE NEEDS TO | 
® \ CONFIRM THE EARPIECE 


BACK AT JOHN'S 


IT’S OKAY. ALL 
| pO Is SLEEP 
NOW. 


YOU SAID 
| SOMETHING .. 


f You sain” You 
| YOU LOVED REMEMBER? 
ME. } 


| MEAN, 
YOU'VE BEEN MY 
FRIEND SINCE 
FOREVER! 


JUST LIKE 
MARLA OR CARLTON 
OR JESSICA. | LOVE ALL 
q MY FRIENDS! WELL, 
ise SCOMAYBE NOT 
bane” rey N JESSICA. , 


SoyYou * ale —< I'S ALL | REMEMBER. 
| REMEMBER } : Fe : ‘ AND THE POOR, 
\ SOME OF THAT = } 7a JOHN! 


JOHN, THE 
DOOR WAS OPENING. 
| THINK SAMMY WAS 
INSIDE. | COULD FEEL —_ 

HIM IN THERE, HIS Except | | 
HEARTBEAT... REMEMBER WHAT 
SPRINGTRAP SAID. 
HE SAID, “! DIDN'T 
TAKE HIM. | TOOK 
YOu." 


-_ 
| SAMMY! | ASKED HIM WHY 
" HE TOOK MY BROTHER FROM 
ME, AND THAT'S WHAT HE 
_ SAID. "| TOOK YOU." _ 


. sAl | HOW LONG | 


JUST SAID IT TO HURT A an hivon ee | KNOW 
YOU, TO CONFUSE IT'S BEEN MORE THAN 


YOu. He's Yh! DAYS BUT... 
INSANE. -— | 


Six MONTHS?! 
WHERE HAVE 
_ | BEEN? 


WE 
SHOULD GO 
_ ASK HER. 


: [ACTUALLY ‘% 
YOU WERE YW SAW HER WITH YOU 
WITH YOUR RIGHT BEFORE THE 
\ AUNT JEN. 4 HOUSE CAME DOWN. | 
; tae _— — po OR / THINK | DID, pe 
: . ANYWAY, 47 


| DON'T KNOW “we 
IF THAT MAKES SENSE \ 
... 1 DON'T REMEMBER 
, HER BEING THERE. 


SHE'S THE ONLY 
ONE WHO KNOWS HOW 
ALL THE PIECES FIT. SHE 
HAS ALL THE SECRETS. 
SHE ALWAYS TRIED TO 
PROTECT ME FROM 


THEN HOW DID 


YOU WIND UP IN 
HER HOUSE? 


SHE'S 
DEAD, ISN'T ) . 
SHE. I'M SORRY, 
CHARLIE. | 
COULDN'T 
STOP IT. 


THAT, BUT NOW... 
? ... SECRETS 

AREN'T 
PROTECTING 

ANYONE, 


No. IT'S OKAY. 
IF SHE WERE HERE, 
SHE'D SAY | NEED 
TO KEEP MY HEAD 

CLEAR. 


"WE HAVE TO GO BACK 
TO HER HOUSE.” 


SHUSH! ‘YOU HAVE ‘IF YOU'RE NOT QUIET, I'M GETTING 
TO BE QUIET! IT'LL COME AND YOU ALL OUT 
3 GET YOU. | OF HERE. 


YOU'RE ¥ | MEAN, YOU'RE 
THE KIDS. THE KIDS THAT 
WERE TAKEN, AND 


..« WE DON'T WANT 
THAT. WHATEVER 
THAT {8. 


PLEASE, IF YOU 
OPEN THE POOR, 
IT WILL COME ANP 

GET YOU. 


| MET YOUR MOM. Fy WHY SHOULD 
SHE'S GOING TO BE WE TELL YOU : i | 
| : M JESSICA. 
SO HAPPY TO KNOW ANYTHING? YOU Hey. ~ WHAT ARE YOUR 
YOU'RE OKAY. COUD BEONE [ia aniei. Naieen? 
OF THEM. HERE GAME | 
: AS YOU. , 


HER NAME'S 
LISA. 


CAN YOU 
TELL ME WHAT 
\ HAPPENED? , 


THE CLOWN | 
GIRL ATE ME IN I'VE DEALT WITH 
HER TUMMY. J THINGS LIKE THIS 


BEFORE. _A 


MM-HM. I'VE SEEN Y SHE GRABBED YOU ‘Wie 
IT. SHE DID IT HERE? ~=WITH A HOOK AND PULLED tw 
_ AT THE PIZZERIA? .& = YOU INSIDE OF HER? o 


| WAS IN THE =n | WAS RIDING MY BIKE 
WOODS, —— .) BY MY HOUSE. 4 


+ | THOUGHT | | 
COULD TRUST HER! 
| LOVE Circus 


FRIENDS OUT THERE ' 
WHO HAVE, TOO. | 
THEY'RE LOOKING 


FOR US. 


ie. 


"s ++ AND EVERYTHING IS 
GOING TO BE ALL RIGHT.” 


CARLTON, 
WHAT'S GOING Loe THEY'RE 


ON?! . NOT HERE. | 
STAYED BEHIND IN 
CASE JESSICA | A= COWOULDN'T 
SHOWS UF. | TELL ME WHERE 
) te } THEY WERE 


YEAH, WELL, 
| SURE DID RUN 
1 INTO ONE OF THE 
ma CHARLIE'S... J 


THAT'S AND| BET 
HER! THAT'S VQ THAT'S WHERE 

THE FAKE \ My . JESSICA IS. J 
. CHARLIE! 4 ¢ | 


DRESSED AS A 
CLOWN AND EAT 
FOR FREE! 


THIS MIGHT 
BE A STRANGE 
TIME TO ASK, 

a 


4 OH, DO YOU‘ 
? J—— POLICE REPORT Lb ! REMEMBER A GUY |} 
| I'M ~ LOOK LIKE, | . _NAMED ARTY? 
AFRAID YOUR \_ WONDER® 
DOPPELGANGER 
HAS YOUR 
CAR, 


YOU WEREN'T 
DATING? 


HA HA HA, AFTER 
YOU DISAPPEARED, HE 
SAID YOU WERE! 


as YEAH, 
OR AT “SE | | DIDN'T 
LEAST,“You THINK SO, 
WERE ABOUT , . EITHER... 
To." . 


| CAN . +» COVER HER Let's GeT \ 
GO IN FIRST, UP, IF YOU > \ THIS OVER } 
AND... WANT. 4 \ WITH. 
AND JEN'S | 
STILL IN 
THERE? 


DO YOU WANT TO 


GET CLOSER? 


BYE, 
JEN. THANK 
YOU, 


| FOUND 
YOU IN 
HERE, 


—_ 


"YY | OON'T THINK \ 
— SHE KEPT YOU IN THERE 
LONG. | THINK SHE KNEW 
ABOUT THE IMPOSTER, 
\ PUT YOU IN THERE JUST | 
\ BEFORE JESSICA AND / 
: | ARRIVED. oo 


WELL, JEN KEPT 
METICULOUS PAPERWORK. 
FILES ON EVERYTHING. 
THERE HAS TO BE SOME 
CLUE HERE. 


“My 
DEAREST 
JENNY...” 


I's A "MY DEAREST JENNY, 
LETTER «0« || I'VE WARPED AND TWISTED MY 
FROM YOUR SURROUNDINGS TO THE POINT 
DAD, : _ WHERE | CAN NEVER BE SURE 
\ IF I'LL EVER SETTLE INTO 
REALITY AGAIN." 


MANAGE TO TURN 
OFF EVERYTHING 
PLANTED IN THE WALLS 
MADE TO DECEIVE 
MYSELF, THE DAMAGE 
5 DONE, AND 
FAR TOO 
GREAT.” 


CHARLIE, 
THIS IS PRETTY |] 
ROUGH ae 8 f 


“| HAVE MY CHARLIE 
HERE WITH ME, 
THOUGH SHE GIVES 

. ME NO JOY." 


“| HAVE POURED 
AGONY INTO HER, MADE 
HER A REMINDER NOT OF 

WHAT | ONCE HAD, BUT OF 
THE UNBEARABLE FAIN 
OF WHAT WAS TAKEN 
FROM ME," 


“KEEP ALL THE S\N 


CLOSETS SHUT, LET 
THEM BE TOMBS FOR 
MY DENIAL ANC MY 


F WESPECIALLY * 
THE FOURTH 


GRIEVANCE." (\, CLOSET. SEAL IT. 


“MY OLD FAITHFUL 
PARTNER, WHO | CAN ONLY 
HOPE NOW IS IN A GKAVE OF 
HIS OWN, TOOK WHAT | HAD 
BEGUN, AND MADE SOMETHING 
OF HIS OWN—SOMETHING 
DREADFUL." 


Bury IT." 


“| HAD NO 
CHOICE BUT TO 
CEASE MY WORK, FOR | 


WAS ONLY FEEDING MY 


OWN DELUSION.” 


"| WAS ABLE 
TO STOP HIM, AND 
TO SEAL AWAY WHAT HE 


MADE. JENNY, YOU MUST iq 
ENSURE THAT THE SEAL {7 


REMAINS." 


BUT THAT'S 
WHERE | FELT SAMMY. 
THAT WAS SAMMY 
CALLING TO ME FROM 
IN THERE. 


“MY GRIEF WAS 
u ALREADY BEGINNING 
~ 10 WAKEN ME TO REALITY | 
WHEN | BEGAN WHAT | 
WAS TO BE HER 
FINAL STAGE." 


“THEN, SOMEDAY, 
AFTER MANY DECADES 
HAVE PASSED AND NO 

ONE REMEMBERS, FILL THE 
HOUSE WITH EVERY KIND 
OF FLAMMABLE THING AND 
BURN IT TO THE GROUND, 
STANDING CLOSE GUARD 
TO PUT A BULLET INTO 
ANYTHING THAT EMERGES 
FROM THE RUBBLE, NO 
MATTER WHAT, OR 
WHO, IT LOOKS 
LIKE,” 


"I'M GOING ' 
TO BE WITH MY 
DAUGHTER." "LOVE 
ALWAYS AND | 
TO THE END, 
HENRY." 


I'M SORRY, : HEY, BUT | DION'T REALIZE 
CHARLIE. | wy pos TAKE A LOOK _ YOUR DAD WAS 
HE ACT LIKE | DIED? Tene, SUCH AN 
| SAMMY DIED. | DON'T : ARTION. 
KNOW WHAT ANY OF 
THAT MEANS. 


IT SOUNDS 


HE SAID HE DIO HE BUILD 
PREW THINGS SO MULTIPLE ELLAS? THAT'S WHAT 
HE COULD SEE THEM, | IT LOOKS LIKE HE HAS THESE SCHEMATICS 
THAT IT DIDN'T WORK \ DESIGNS FOR LARGER SUGGEST. 
THE OTHER WAY ONES HERE, 
AROUND. , 


MAYBE HE 
WANTED TO BUILD 
YOU A DOLL THAT 

COULD GROW UP WITH 
YOU, SINCE YOU 
LOST SAMMY? 


WHY 
WOULD | WANT A 
FIVE-AND-A-HALF- 
FOOT POLL ON A 
TRACK? 


HE SAYS HE 
KEPT THE CLOSETS 
LOCKED. IF THEY WERE 
JUST BIGGER AND BIGGER 
ELLAS INSIDE THEM, 
WHY WOULD AFTON 
STEAL ONE? 


I'M THE ONLY 
YOU THAT 
MATTERS. 


THAT'S 
f A QUESTION | 
THINK ABOUT ALL 
» THE TIME. 


YOU'RE | MEAN, YOU \SSoepona YOU'RE 
SURE THESE | , CAN'T REALLY TELL —— IN DANGER, 
\ EARPIECES | ai S\ IF IT'S WORKING . Mak \ | 
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NO ONE'S 
HERE. ARE YOU 
SURE ABOUT 

THIS? | 


ONLY ONE ARE IF THERE'S ONE THING I'VE LEARNED 
WAY TO FIND | THOSE LOCK FROM MY DAD, IT'S THAT LOCK PICKING , 
PICKS? , CAN BE USED FOR GOOD. , 


OH, WHATEVER, - 
LIKE YOU ACTUALLY 
KNOW HOW TO 

USE THOSE. 


FINE! Goop FORGET 


SSS | | JOB! NOW | THE PIZZA! BE 


| ! 
 g ~ | OH, wow, * QUIET! 
YOU WERE : CAN YOU i | 


SAYING? | SMELL THAT 


It's 
EXACTLY LIKE 
FREDDY'S . .. 


LOOK AT 
THE MONKEY 
BARS. 


THERE 
ARE KIDS IN 
HERE? 


ARE YOU 
| OKAY? WHERE 
ARE YOUR 


PARENTS— | 


MY MISTAKE, 
YOU'RE NOT 
THE KIDS WE'RE 


LOOKING FOR, , 
‘ CARRY ON. | 


THEY COULDN'T 


SEE US. THESE 
EARPIECES ARE 
WORKING. 


GUARANTEE THE ¥ 
EARPIECES WORK ON 
EVERYTHING, AND 
THEY DEFINITELY 


(00D 
TEST. WE 
SHOULD STILL 

BE CAREFUL, | 
. THOUGH. A 


IF IT WEREN'T 
FOR THE CIRCUMSTANCES, 
I'D SAY THIS ARCADE 
ACTUALLY LOOKS 
KIND OF FUN. 


THAT, ON THE OTHER 
HAND DOES NOT 
TEMPT ME IN THE 

SLIGHTEST. 


COME ON, 

CARLTON. 
DON'T CHICKEN 

» OUT NOW. 


_ BESIDES, 
I'M GOOD AT 


YOu'RE GOOD 
AT MAZES? WHAT /S 
THAT SUPPOSED TO 
MEAN?! "I'M GOOD 
AT MAZES." 
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BE VERY GOOD © 
AT MAZES 
NOW 
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WHAT, LIKE 
THE HAY MAZE? 
WHEN WE WERE 
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WITH SAYING 


THAT? I'VE ALWAYS 
BEEN GOOD AT 


Fees 
aa air 


WHAT'S WRONG — 
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| KNOOOOWWWW 
YOU'RE IN 
HEEEEEERE... 


I'D LIKE TO TRY WHAT WERE YOU WE THOUGHT 
TO GET US OUT AFRAID OF THAT YOU | IT WAS A 
OF HERE, DIDN'T WANT ME TO Of Vn TOY... 
OKAY? OPEN THE DOOR? Sot Px | 


YOU MEAN 
ITISN'T THE | 
WOMAN WHO 
TOOK YOU? 


IT'S ALL i=— LIKE IT'S 
MANGLED ‘ag CO’ BROKEN? 
UP. eel | | Dip YOU 
MANAGE TO 
BREAK ONE OF 


THEM? 


THAT'S GOOD! 
IF THEY'RE 
BREAKABLE, 
wE— 


IT'S NOT 
BROKEN. 


I'VE FACED 
ANIMATRONICS 


LIKE YOU BEFORE, 


AND | CAN DO 


IT AGAIN! 


YOu 
SEE THAT? 
NOTHING 
TO— 


WAIT! No! 
WE HAVE TO STAY 
IOGETHER: 


I'M GETTING 
CLOOOOSSSEEERRR... 


IT'S JUST A 
RECORDING, IT'S COMING 
FROM EVERYWHERE. | 
DON'T THINK THERE’S 
ANYTHING ACTUALLY IN 

HERE WITH Us. 


WELL, LET'S ™ 
FIND THE EXIT BEFORE 
WE HAVE TO PROVE 

THAT THEORY... 
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CARLTON? 


VE GOT YOU 
NOOOOOW ... 


{' 


CARLTON! } 


hie 
S 
| > 


ARPIECE! 


E 


COME BACK 


| CAN —_| 
HEEEFAARRR 


YOOOOU... 


HINNIDE. . « | : WALA’ pr" 


STOF! WE 
DON'T KNOW 
WHERE IT |S! 


JESSICA?’ ] 


" WHAT ARE 


YOU DOING 


SOMETHING 
. , GOT ONE OF THE 
LOOKING KIDS, A LITTLE BOY. | 
FOR YOU! DIDN'T SEE WHERE _- 
IT WENT. ' WE HAVE 
| TO GET THEM 
OUT. 


OH, REALLY, 
MARLA? IS THAT WHAT 
WE SHOULD BE DOING? 
HERE | WAS PAINTING 

MY NAILS. 


IF THERE ARE AN’ IN 
THE HALLS WITH US, | CAN 
DRAW THEM OFF, AND YOU 

ALL CAN ESCAPE. 


HERE, 
TAKE THIS. 


ANYTHING 
| SHOULD KNOW? 


| OWE IT TO 
MICHAEL. 


AFTON'S 


STILL ALIVE. 


IT MAKES YOU INVISIBLE 
TO THE ANIMATRONICS. 
YOU AND MARLA TAKE 

THESE KIDS OUT, AND I'LL , 
. FIND THE OTHERONE / 
s THEY TOOK. fe 


THIS ENDS TODAY. ONE WAY 


OR ANOTHER. NOT ONE MORE 
CHILD DIES BECAUSE OF 
THAT PSYCHOPATH. | 


io] 


WHAT | 


WE NEED TO 

KEEP MOVING. 
WE'RE SO CLOSE. 

IT'S RIGHT— 4 


THOSE DIDN'T 
DO ANYTHING WHEN 
CARLTON AND | 
CAME IN! 


... BECAUSE WE BUT THE KIDS 
WERE INVISIBLE _ AREN'T. 


WAS THAT 
THERE A SECOND 


OKAY, WE'VE 
BEEN HERE ) 
LONG ENOUGH! ' LITTLE 
Let's Go! yp CREEPS! 


———_ ae. 


| a 7" 
7 i Ts 
‘i - 


= — ‘| 


= 


DOING?! 


GET THEM 
1 | - 
OUT! JESSICA, 
ae WHAT ARE YOU 


fF JUST a 
x52 ceTTHM = a 
a curse! a ~~» 
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| REALLY SHOULD 5 
| HAVE THOUGHT THIS 
Z : THROUGH! 


| GO, 
GO! Goop! } 
Goop! , 


GOING TO BE 
OKAY! / 
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IT’S STILL 
CHASING ME. IT'S 
STILL CHASING 
ME... 


MY WAY } 
Out! : 
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ON ... COME 
ON... 


JESSICA! 
ARE YOU ALL 
RIGHT? 


I'M PINE. 


50, WHO 
WANTS TO VISIT 
A POLICE 
STATION? 


Lersco. W f WOULP YOU — 
FATHER WANTS | LIKE A LIVE 
| ] ' ? 
| usTO COME § ba ONE! 
a Sener ae FATHER |S : 
2 = DEAD. 


WOULD 2 


THAT FATHER 
BE WILLIAM 
AFTON? 


‘ 


, | WASNT 
| TALKING TO YOU, 
JOHN. | 


a 


/ NICEHIT, \ 
BUT THAT WAS \ 

\ JUST ROUND 

> ONE. 


ke —= 


JUST LIKE 
BY THE OLD OAK 
TREE WHEN WE WERE 
LITTLE. 


/ 


 Rememeer, 
. JOHN? £ 


COME ON, 


KID, WHERE 
ARE YOU? 
_ THE LESS TIME 
EITHER OF SPEND 
. JN HERE, THE 
BETTER. 


F |'M NOT LETTING 
WHAT HAPPENED TO 
MICHAEL HAPPEN 
TO YOu. TO 
ANYONE, EVER 
AGAIN, 


'M 


3) 
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OKAY, 


, | DON'T 
SEE=— 


WELL 


YOU FOUND 


MEEEEEE! | 


I'LL LISTEN TO , ' WHY YOU? WHAT ARE 
ANYTHING YOU WANT YOU? WHAT MAKES YOU 
TO SAY, JUST DON'T , . SO SPECIAL, OVER AND 


_ HURT HIM MORE, | OVER AGAIN? 


UGH. 
FATHETIC, 


WHAT AM I?! 
WHAT ARE 
YOU? 


' WHY DON'T 5 
IsHow | 
You? 


WHAAAAAA... 


| Nor Yer. 


y THANKS FOR 
| PLAYING! COME... 
AGAAAAIN .. . 
SO000N— 


ARE YOU PAYING 
ATTENTION, CHARLIE? 


| WOULD DO ANYTHING 
TO MAKE MY FATHER LOVE 
ME LIKE HE LOVER... 
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THERE WAS 
SCREAMING. 


: — he % j : a 4 2 « | 

ITWAS Wo : y Ja | REMEMBER 

COMING FROM ™ = BA: , 
ME, BUT... 4 


IT’S STRANGE 
TO REMEMBER THE 
SAME MOMENT FROM 
TWO PAIRS OF EYES, 
BUT THEN WE 
WERE ONE. 


| DON'T BELIEVE THIS 
STORY. THIS THING THAT 
LOOKS LIKE ME, THAT KILLED 
MY AUNT? | WON'T BELIEVE 
FOR A SECOND THAT IT'S 
POSSESSED BY THE SPIRIT 
. OF THAT SWEET AND 
INNOCENT GIRL. 


of My NAME IS 
ELIZABETH. 


AND THE 
ANGER ISN'T 
FROM HER. 


MY ANGER 
IS FROM A 
DIFFERENT 

FATHER. 


| REMEMBER VY 
THIS oo. 


) ~ yr NO, IT DOESN'T 
How po you BELONG TO YOU, LET 

HAVE THIS? THIS ME SHOW YOU WHAT 

IS MY MEMORY, | DOES BELONG 
NOT YOURS! —s™ TO YOU. 


WHO IS THAT? YOU DON'T RECOGNIZE 
WHAT IS HE [ff HER? THAT'S ELLA, OF COURSE. 
HOLDING? 4 IT'S ALL YOUR FATHER HAD LEFT 

AFTER YOU WERE TAKEN. 


HE BEGAN 
TO TREAT IT 
AS THOUGH HE 
STILL HAD A 
DAUGHTER. 


THAT'S NOT 
CLEA: 
“ HECRIED OVER THAT % 
CHEAP STORE-BOUGHT RAG 
DOLL FOR TWO MONTHS. 
CRIED INTO IT, BLED INTO 
IT, POURED HIS GRIEF 
ALL OVER IT. 


OF COURSE, . 
HE WASN'T CONTENT 
WITH THAT. YOU HAD 
TO GROW UP. SO HE 

MADE MORE. 


JEN, | SWEAR 
SHE IS MORE THAN 
ANOTHER ANIMATRONIC. 
SHE WALKS, SHE 
TALKS. 


WHAT IS THIS, 


EVERYTHING YOU BUILD 
CAN WALK OR TALK. 


iY ...16 BECAUSE 
f YOU'RE DESTROYING 
YOUR MINO WITH 
THESE FREQUENCIES 
AND CODES— 


FAKE BLOOD? HENRY, 
— JUST BECAUSE YOU 
SHE CAN MAKE A DOLL 


REMEMBERS, 
JEN, SHE 
REMEMBERS 


YOU HAVE A 


{ SON, HENRY. A 
LIVING SON. AND )&% 


YOUR WIFE, 


te No, HENRY. 
YOU REMEMBER. ZAP \ 
YOUR HEAD WITH ENOUGH 
OF THESE RAYS AND | BET 
YOUR TEAKETTLE CAN TELL 
YOU ABOUT YOUR 
LOST FAMILY. 


'S NOT 
LOST ANYMORE. 
(\ SHE'S IN THIS 
, DOLL. 


-- 
7 


a 


THEY CAN 
STILL BE PART OF 
YOUR LIFE BUT YOU 
HAVE TOLETGO |. 
OF THIS, : 


“ SHE'S HERE. 
My CHARLIE Is 
HERE... 


1 A * 


IT WAS BECAUSE 
YOUR FATHER LEFT ME 


TURNED ON ALL THE TIME. 


EVERY MOMENT, EVERY 
DAY, | WAS AWARE, 
_AND UNFINISHED, 


OF COURSE, HE 
WASN'T CONTENT 
WITH THAT. 


YOU HAP TO 
GROW UP. 
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DO YOU KNOW 
THATWAG “ WHO ELSE WHY MY EYES WERE 


YOU? | THOUGHT COULD IT BE? | —— ALWAYS GLOWING? 
ean d WHY | TWITCHED AND 
SHUDDERED IN 
THE DARK? _4 


WATCHING HIM AS 
THE HOURS PASSED, AS HE 
CREATED TOYS FOR THE LITTLE 
CHARLIE, UNICORNS AND BUNNIES 
THAT MOVE? AND TALKE®. | HUNG 
IN THE DARK, WAITING. 
ABANDONED, 


ALL THE WHILE, HE MADE OUR 
MEMORIES WITH A VIDEO CAMERA, I'M 
SURE THEY'VE BEEN ELABORATED UPON, 
EDITED AND EMBELLISHED, BLIT MAKE 
NO MISTAKE, HE MAPE LS, 


FIRST A BABY, 
THEN A LITTLE 
GIRL... 
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BUT SOMETHING 
CHANGED AS HENRY 
LABORED, RACKED 
WITH GRIEF OVER 
HIS LITTLE GIRL. 


THE LITTLEST 
CHARLOTTE WAS 
MADE WITH A BROKEN 
| HEART. SHE CRIED 
ALL THE TIME, DAY 
AND NIGHT. 


THE THIRD 
CHARLOTTE HE MADE 
WHEN HE BEGAN TO 
REALIZE HE'D GONE MAD. 
THE THIRD CHARLOTTE 
. WAS STRANGE. {ip 


THEN, AT LAST, 
SHE WOULD BE A 
WOMAN. FINISHED. 
. PERFECT. ME. 7 


ff a = ~ 
f THE SULKY \ 
TEENAGER. J 


THE SECON? CHARLOTTE HE MADE WHEN 
HE WAS IN THE DEPTH OF MADNESS, ALMOST 
BELIEVING THE LIES HE TOLP HIMSELF. 


SHE WAS 
AS HOPELESSLY 
DESPERATE FOR 
HER FATHER'S 
LOVE AS HE WAS 
FOR HERS. 


WHEN HENRY BEGAN 
TO MAKE THE FOURTH, 
HIS DESPAIR TURNED TO 
RAGE. HE SEETHED AS HE 
SOLDERED HER SKELETON 
TOGETHER, POURING His 
ANGER INTO THE FORGE 
WHERE HE SHAPED 
HER BONES. 


| WAS NOT 
CHARLOTTE-PRENCHEP 
1 GRIEF. | WAS MADE ALIVE 
WITH HENRY'S FURY. 


Do YOU KNOW 
THE FIRST WORDS 
YOUR FATHER EVER 

SPOKE TO ME? 


My FATHER ABANCPONED 
ME. HENRY ABANDONED ME. 
OF COURSE, | COULD NOT 
COMPREHEND THOSE MEMORIES 
UNTIL | HAD RECEIVED A SOUL 
OF MY OWN, ONCE | TOOK 
IT FOR MYSELF. 


[T IS A RATHER CRUEL IRONY 
THAT | WOULD ESCAPE THE LIFE 
OF ONE NEGLECTED DAUGHTER 

ONLY TC EMBOPY ANOTHER, 


AFTON STOLE 
YOU FROM MY 
FATHER. A 


pF AND HENRY —- 
TOOK ME RIGHT BACK 

AND LOCKED ME IN HOW LONG 
THAT CLOSET. COULD YOU HEAR ME 
CALL TO YOU BEFORE 
YOU FINALLY LISTENED 

AND CAME FOR 
ME? 


BuT 
THAT WAS 
SAMMY... 


HE TRIED TO FIX THE FLAW HE SAW 
IN ME, AT FIRST, BUT WHAT WAS 
WRONG, AS HENRY SAW IT, WAS THE 
VERY THING THAT MADE ME ALIVE. 


AND 
IF | HAD TO 


GUESS... J 


SAMMY'S 
ALIVE, DON’T 
YOU GET 
IT?! 


HE GREW UP. HE 
DOESN'T EVEN KNOW 
YOU ExIST! BECAUSE 

YOU'RE NOT HIS 


SISTER. YOU'RE NOT , 


CHARLIE. 


— st | _—— ~ 7 
YOU DON'T ¥ YOU'RE A GHOST 


EVEN RAVE OF A MAN'S REGRET. 
THE SOUL OF YOU'RE THE SAD LITTLE 


. CHARLIE. TEARS THAT FELL 


UNCEREMONIOUSLY 

INTO A DOLL THAT USED 

, TOBELONG TO /| 
CHARLIE. 


ARE YOU OKAY? COME, | 
ON. WE'RE GETTING 
OUT OF HERE. 


SAVE HIM, 
TOO. HE HURTS 
SO BAD. HE SAYS 
IT'S HOT. 


PLEASE... 
PLEASE, 
MISTER... 


HEATIS THE KEY TO ° . .. CONTAGIOUS. 
ALL OF THIS. MAKES IT ] 
MALLEABLE, MOLDABLE, 
AND ONE MIGHT EVEN 


BEST TO PUT IT OF COURSE YOU CAN 
INTO SOMETHING *° MAKE SOMETHING YOU 
YOU CONTROL TO CONTROL COMPLETELY, 

SOME EXTENT. A WITH NO WILL OF ITS ) 

L OWN, A CAR. A GUN. A , 
CARLTON... 
, DANCING ROBOT. ,  CARLTO 
BORING. ‘ar 8 
ONE DROP 
OF. s 


MICHAEL? 


_..AND YOU CAN — 
CREATE A MONSTER 
YOU MOSTLY CONTROL, 


ONE WITH UNLIMITED 
y POTENTIAL. — 


| MICHAEL IS IN THERE?! THE PROCESS AND THEY 
HOW COULD YOU DO 7 ONLY TRULY WORKS IF ° STILL TRUST ME. YOUR 
THIS TO THEM? THEY FREELY RELEASE FRIEND MICHAEL, HE 
A PORTION OF SEEMS TO REMEMBER 
THEMSELVES. 4 YOU, TOO... 
THEY DO | 


EVERY THING 
WILLINGLY. 


HM... i 
MAYBE THE [Pr ™ 
HEART WAS TOO ~=—WELL, THAT'S 
4 THE POINT. TRIAL 
AND ERROR! 


THIS GOES INTO 
SOMETHING BuT vou’ 
MECHANICAL, MAKE FOR AN 
SOMETHING I'VE INTERESTING 


. MADE, * EXPERIMENT. 


ARE UNLIKE * 
YOU, | WAS 


YOU STILL 
LISTENING 
TO ME, 


CHARLIE? AN ACTUAL 


LITTLE GIRL, 
ONE WHO 
DESERVED THE 
KIND OF 
ATTENTION 
SHOWERED 
OVER YOU. 


HE CAN'T 
DUPLICATE WHAT 
HAPPENED TO ME, OR 
MAYBE HE'S TOO SCARED 
TO TRY IT ON HIMSELF. | 
BROKE FREE OF MY 
PRISON. 


| EMERGED FROM THE 
FLAMES AND THE WRECKAGE 
OF HENRY'S LAST GREAT FAILURE, 
AND | WENT TO MY FATHER. | GAVE 
MYSELF TO HIM, TO STUDY, TO 
USE, TO LEARN THE SECRETS 
OF MY CREATION. 


AND STILL 


IT IS YOU HE > 


_ WANTS. 


YOU WERE 
NOTHING. 
DO YOU WANT TO 
KNOW WHERE MY HATE 
COMES FROM? IT'S NOT FROM 
THIS MACHINE THAT | RESIDE 
IN, AND IT’S NOT FROM MY 
PAST LIFE, IF THAT’S WHAT 
YOU WANT TO CALL I, 


y \HATE,BECAUSEEVEN “\ 
NOW, I'M STILL NOT ENOUGH. 


EVEN AFTER THIS, EMBODYING 


THE ONE THING FATHER DID LOVE, 
I'M NOT ENOUGH. BECAUSE HE 
CAN'T DUPLICATE THIS. HE 
CAN'T MAKE HIMSELF 
LIKE ME. 


YOU, MAYBE 
HE CAN RE-CREATE. 
HENRY SOMEHOW GOT A 
PIECE OF HIMSELF INTO YOU, 
AND THAT'S SOMETHING 
WE HAVEN'T SEEN 
BEFORE. 


CAN YOU | 
GET THE GREEN 
FOR ME? 


THE GREEN? 
PLEASE? 


| HAVE TO THEY'RE ALL IN } | WHAT ARE 
PUT THEM BACK : AX. PIECES. sD YOU PUTTING BACK 
| _ TOGETHER. f | TOGETHER? 
WHaT , 
ARE YOU | 


/ |Know THIS \ 
\ PICTURE... 


" THIS ISN'T 
REAL. 


7 No! THEY'RE 
BLOWING AWAY 


THAT'S OKAY. 
7 | KNOWHOWTOHELP. |, 
\ | LET'S GET THESE BACK , 


WE BOTH KNOW 
HE WON'T BE ABLE 
TO RE-CREATE 
YOU, EITHER. 


AND THE REAL 
' QUESTION WOULD BE, 
WOULD WE REALLY 
WANT HIM TO? 
BESIDES... 


i S-STRONGER 
THAN YOU *# 
L-L-LOOK. 


BEEN DOING 


| THINK | HATE 
| YOU MORE THAN | 
LOVE HIM * @ & 


5-5-SOUND VERY CHILDISH 
I've OF ME. BUT IF HE D-DOESN’T 

WANT ME... | 
SIT-UPS... 


| KNOW IT 
M-M-MAY... 


CHARLIE? 


THEN HE 
DOESN'T GET 
YOU, EITHER. £ 


yr IT'S OKAY, 
JOHN. I'LL BE 
RIGHT OUT! 


—_—_— = 


= 
HOw FAR 

DO YOU THINK \ 
| CAN GET WITH 
HIM BEFORE HE 

NOTICES? a 


ee 


f 
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YOU WERE RIGHT, 

ELIZABETH. | WAS 

NEVER SUPPOSED 
TO BE HERE. 


NEITHER 
OF US 
WERE. 


IT'S NOT 
F-F-FAIR 


| NEVER 
HAD A 
Lire «0 « 


———— ltl 
l/Love rou. —_—a 
TOO, JOHN... 


| CHARLIE? 


: HERE, 
A RIGHT HERE! | 


THEY'RE 
COMING 


CASSIDY! AND 
7 GABRIEL! 


My TIME IS MAYBE WE JUST NEED 
RUNNING 


SHORT. MASS OF METAL. 


UNFORTUNATE. 
| HOPED TO LEARN 
SOMETHING, BUT 
MAYBE THAT'S NOT 
THE PROBLEM. 


| HAVE TO GO 
GET SOMETHING 
FOR HIM. 


SOMETHING 
FOR WHO? 


SOME NEW LIFE IN THIS 


YOU'LL HAVE TO FORGIVE 

ME, THOUGH, AS I'M NOT 

QUITE SURE HOW TO DO 
THAT, EITHER. , 


BRING HIM 


BONNIE. HE 
WANTS TO BRING 
A NEW FRIEND FOR 
US AND HE NEEDS 
MY HELP. 4 


BONNIE 
ISN'T YOUR 
FRIEND. 


| CAN THINK OF A FEW 
THINGS TO TRY. AT THE VERY 
LEAST, IT WILL BE FUN, 
LIKE OL? TIMES, 


LISTEN, WE'RE ALL 


TOGETHER NOW. IF YOU 


LEAVE, YOU'LL BE 
LOST AGAIN. 


WHAT ARE 
YOU WAITING } 
FOR? I'LL DOIT | 
MYSELF! 4 


.»» AND 


HE'S ABOUT TO 
HURT SOMEONE , 


THIS IS THE 
BAD MAN, HE'S 


THE BAD MAN WHO | 


HURT YOU. 


, STOP IT! 
COOPERATE! , 


f YOU CAN 
GIVE IT TO ME 
NEXT TIME YOU 

SEE ME. 


No! It's 
| A PART OF 


YOU'LL 
DIE WITHOUT 
IT, 


CARLTON? 


CARLTON, 


IS HE OKAY 


Now? 


GO BE 
WITH YOUR 
FRIENDS. 


CARLTON, 
HANG ON! 


WE'RE 


GOING TO GET | 


YUU OUT OF 


i 


SO, WHAT WA 
HAPPENED 
THEN? 


OUCH, MARLAI 

PLEASE! THE 

NURSE SAID | NEED 
TO SLEEP. 


YOU GAVE 

US A SCARE, 

AND IT WASN'TA | 
PRACTICAL JOKE | 

. THIS TIME. 4 


OH, WHATEVER, | 
PRACTICALLY AM A NURSE, 
AND | WANT TO KNOW 
WHAT HAPPENED. 


ARE THE 
KIDS ALL 
RIGHT? 


THEY'RE 
SAFE. ALL OF 
THEM, 


vies 


YES. YOU 
SAVED THE 
\ LAST ONE, 


WE DON'T 
KNOW. |'VE BEEN 
OUT TO LOOK FOR HER, 
| AND I'M GOING TO KEEP 
\ LOOKING FOR HER, BUT 


I'M GOING 
TO KEEP 
LOOKING. 


~ OW! MARLA! 
YOU CAN'T DO 


ANP WHAT ABOUT 
NOT-CHARLIE? 


". «+1 ALMOST DIED!" 


rar 


—— 


=_ 


“| MEAN, YOU'VE BEEN I Ne 
MY FRIEND SINCE J ; IN , 
al FOREVER! "NST LIKE \ 
' MARLA OR CARLTON 
OR JESSICA... | | 
LOVE ALL MY 
FRIENDS!" 
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